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Ball from the UK synthpop band Soft Cell and
Throbbing Gristle frontman Genesis P-Orridge
(who also turns up on-screen as an underground
“high priest” with rebellious acolytes). Einheit and
Erinow’s barely-defined characters lack any per-
sonality, with only artist-turned-actor Rice (who
appeared in such indie works as Beth and Scott
B’s VORTEX and Amos Poe’s SUBWAY RIDERS)
making any impression, while “special guest”
William S. Burroughs is given little to do as the pro-
prietor of a dingy electronics shop. Awash in dis-
tinctive early-1980s trappings — from its on-
screen technology, to its hairstyles and overuse
of Dutch angles — cinematographer Johanna Heer
gives the proceedings a sleek, cold and slightly
trippy veneer, but is unable to hide the fact that this
indulgent twaddle is more interesting to discuss
and analyze than actually sit through. The Blu-
ray/DVD set includes a commentary by Kier-La
Janisse (who appreciated the film far more than
me); a new interview with co-writer/co-producer
Klaus Maeck; Jack Sargeant’s archival audio
interview with Maeck; and a featurette about an
ltalian decoder collective inspired by this film.
Laced with eccentric characters, shocking
demises and creepy Catholic trappings, 1976’s
ALICE SWEET ALICE (Arrow Video) was the
sophomore feature from director Alfred Sole, fol-
lowing 1972's infamous X-rated DEEP SLEEP.
Initially suffering from a spotty theatrical release,
under alternate titles like COMMUNION and THE
MASK MURDERS, the film caught a break when
10th-billed Brooke
Shields (in her fea-
ture debut) suddenly
became a hot com-
modity and gave its
distributor a hook to
sell this atmospheric
horror-mystery. Set
in 1961 Paterson,
New Jersey, Alice
Spages (diminutive,
17-year-old Paula
Sheppard, convinc-
ingly playing twelve)
is a handful for fraz-
zled mother Catherine (Tony-nominee Linda Miller
— ex-wife of Jason Miller and daughter of Jackie
Gleason) and a brat to little sister Karen (10-year-
old Brooke Shields). But when Karen is grue-
somely murdered in church by a small, Halloween-
masked assailant, Alice becomes a prime sus-
pect, due to her history of hostile behavior and the
fact that she wears the same yellow, hooded rain-
slicker as this Kkiller. Yes, Alice is a horrible kid
who’ll probably grow up to be a raging sociopath,
but is she capable of homicide? When her aunt is
stabbed by the same vicious, half-pint fiend, Alice
is once again blamed, even as more people are
imaginatively attacked or slaughtered. Sheppard
brings an entertainingly offbeat edge to her pivotal
role, surrounded by supporting characters such
as a local priest (Rudolph Willrich), his elderly
housekeeper (Mildred Clinton), Alice’s divorced
dad (Niles McMaster), and particularly Alphonso
DeNoble as a repulsively obese downstairs neigh-
bor. A few overly hysterical performances undercut
the story’s effectiveness, but Sole’s brilliantly
bloody set pieces, flashes of ghoulish humor and
satisfying denouement make this an amusingly
twisted regional treat. The Blu-ray is also stuffed
with cool special features, including interviews
with Sole, McMaster and composer Stephen Law-
rence; Mike Gingold takes us on a present-day
tour of its Paterson locations; Sole’s cousin, film-
maker Dante Tomaselli, discusses his own con-
nections to the horror genre; two commentaries —
one with Sole, editor Edward Salier and MANIAC’s
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Bill Lustig (who briefly worked on the special
make-up effects); a second with Richard Harland
Smith — plus the film’'s HOLY TERROR alternate
cut, which top-bills Shields in the opening credits,
despite exiting after the first fifteen minutes.
Unidentified Flying Objects were a hot topic
in the 1970s, with ‘factual’ best-sellers and made-
for-TV movies aplenty, but the low-budget 1977
sci-fi drama FOES (Garagehouse) skipped a US
theatrical release altogether and eventually turn-
ed up on TV in 1981. The solitary feature from
writer/director John Coats, it's surprisingly earn-
est and visually ambitious, but too aimless and
uneventful to leave
much of an impres-
sion... When an Air
Force jet disinte-
grates during a
chance encounter
with an alien space-
craft, General Mas-
on (Jerry Hardin,
THE X-FILES’ Deep
Throat) recuits UFO
expert Dr. McCarey
(Hollywood veteran
Macdonald Carey)
to help determine
the military’s next move. Meanwhile, on a quiet
island off the Southern California coast, light-
house keeper Larry (Coats) and his wife Diane
(Jane Wiley) notice this immense, shiny-silver fly-
ing saucer hovering nearby, making strange, grat-
ing noises. With all outside communications shut
down by the extraterrestrial annoyance, the wor-
ried couple stupidly decides to check it out all by
themselves. A pair of skin-diving buddies (Alan
Blanchard and Gregory Clemens) inadvertently
get pulled into this mess as well, and end up fol-
lowing eerie, shimmering streaks of light that
move about the area after dark. And what does
their curiosity get them? Incineration, severe elec-
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NICOLAS COSTER cContinued from PG. 33

of a PR guy whom | played. He stayed in charac-
ter, so | think there was a little method going on
there.

SC: Do you think he’s underrated as an actor?
Coster: Yeah — and under-directed. | think there
was more in him. We all have moments where we
feel like shit and /ook like it. But I've never quite
seen that vulnerability in him. It's not a matter of
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