musical idols were

tion where
] with eye shadow and lip gloss, grav-
led hoots and strange
garments that hore some l‘l.ug of a resemblance to those
worn in old science liction movies,

0o a
adorn
ity-defving sta

I'he movement was called Glam Rock and it was a dis-
tinctly alternative route from the sclfreflective,
denim-clad roubadours and boogie rockers filling up the
musical roadways at the tme. While the movement's tash-
ions radically changed the accepred norms of sexual
ambiguity and androgyny for males in and out of the
cutertainment indusiry, the music that accompanied (he
scene was almost \\||cJ||.\ indebted to rock’s earlies |'rr'gi|1—
nings. It was fast, fun I energetic and, p(‘rhnp\ mosi
i|1!|)f'|l'LilllT.l_i'. prm‘irh"rl a means of CECAPL where the per-
former and listener could suddenly become “someone
While the style polarized many fixtures of the enter-
tainment industry at the time, some were more accepting
of the change and incorporated some of its elements into
their own acts,

AWdY

else”.

John Lennon said it best when he affectionately quipped
“Glam is just rock n’ roll with lipstick.”

To be sure, the names most frequently associated with the
1970s musical phenomenon known as Glam Rock, or
Glitter Rock, are those of David Bowie, Marc Bolan and
Bryan Ferry. Surely, what propelled those names to the
heights of rock 1om1n was that they were largely respon-
sible for starting the movement in Lhe first place but also
that they were able to extend their recognition from their
original starting points and successes in England to vary-
ing levels of worldwide fame.

Most importantly, they were extremely original, talented
and influential voices with an image and physical pres-
ence to march their musical abilities.

Yet there are many other names that have gone lorgoten
in that particular musical form’s history. While Bowie and
Bolan were immediately hailed as the kings of Glam,
other groups at the time managed to make a distinet
impact within the kingdom while never attempting to
make any claims to the crown (or in this case, tara),

Perhaps no two bands of thar era were more appreciated
in their homeland and less recognized by American music
listeners (then and now) than the groups Slade and
Sweet. With the domestic release of two separate DVDs

38 ARTVOICE :piil 5 2005

PAGE 24

VIDEO
DISTRIEITORS

Sweet vs. Slade
on Record and Film

- by Mark Horris

and a CID collection, perhaps those bands will
finally start get gnition that elud
cd them during their lifetimes.

IIIL the rece

The careers of Slade and Sweet had manv

coincidental parallels that, in a sensc, pitted
the two groups against one another in direct
competition for the love of the fans, for chart success and
to reach new heights of outrageous fashion,

Both Slade and Sweet started their careers in the late
1960s and were experienced performers by the time they
finally reached their individual high levels of success in
the early *70s. Both groups truncated their original names
for greater impact {(Sweet orginally called iiself
Sweetshop while Slade had originally saddled isell with
the unwicldy moniker \1r||nr:~.c Slade). Each group was
comprised by four unigue characters who helped create a
greater whole and added 1o the wide appeal and
approachability of the g"'“l’l-" image:, Both bands were
controlled by teams of managers and songwriters at the
start of their careers before obtaining success with their
own sellpenned material and production.

Most importantly, both groups also creaied some out-
standing music that deserves to be explored and re-dis-
covered by new grrn_-l:ﬂir)us,

By the time Slade first tusted chart success in the early
70, the group had siruggled 1o make a name for iself for
half a decade. After starting its carcer as The N° Betweens
(and studying under the tuielage of the notorious music
industry hipster/svengali Kim Fowley) the group under-
wenl a scerics of stylistic and musical changes betore stum
bling upon a tinal rec ipe for suceess thal was as attributa-
ble 10 the group’s fashion choices and image as it was to
the band's outstanding music. Lead i'mg:-: and guitarist
Noddy Holder sported a pair of gigantic |‘r1|JIlu||-L];|r_Jp
sideburns, plaid trousers and a mirrored pilgrim's hat that
contradicted every notion a front man was supposed o
posscss. Lead guitarist Dave 1Hill presented himsell in
alien fashions which prefigured Bowie's Ziggy Stardust
aller ego by several months and a simply bizarre haircut
that has never been rivaled since (a blend of bowl cut,
fringe and mullet all rolled into one). Slade’s rhythm scc-
tion of drummer Don Powell and hassist Jim Lea looked
as rough, weathered and worn as the thunderous sound
that emanated from their instruments and seemed at
odds with their consiricting satin jackets and leotards. In
all, the very look of the band gave the simulianeous
impression of both flamboyant rock stardom

and

comedic-charged camp.

As arresting as Slade’s physical appearance was, it paled in
comparison to the group’s music. The combination of
Holder's wailing, banshee-like vocals (T've often thought
of it as akin to the screaming of a schoolgirl with a head
cold), anthemic sing-along choruses and the unrelenting
stomping thythms of the band’s songs finally proved a
unique and startling sound ai the tme. The group's cele-
bratory songs also stood out lrom the rest of the pack by
of the English language. By
spelling out the names of their songs in 4 Cockney pho
netic (ala “Look Wot You Dun” “Gudbuy T"Janc™) the
group seemed w indicate thar the material was (o imme-
diate and hoisierous o he contained by anything as mun-
dane as proper grammar or spelling. Slade would go on
to reach remarkable levels of chart success over the years
1971-1974, racking up 17 Top 20 UK hits during their
time.

emploving creative use

Much of this material (such as "Cum on Feel the Noize”
and “Mama Weer All Crazee Now™) will be familiar o
music listeners, thanks in part (o the number of groups
who have covered and made hits out of the material
(namely Quiet Riot, The Runaways and Oasis). Yet despite
the group's siring of hits in England and influence on
other groups, the band's marerial has never had an otfi-
cial release here in the States. This injustice has finally
been remedied in the form of Get Yer Boots On: The Hest of
Slade (Shout! Factory). Containing 16 of the group's
greatest hits, the collection is a marvel for those who have
never heard the group and for fans secking the proper
reissue treatment of these long-ignored hitmakers.

Also helping to unveil the mystery of this British phe
nomenon is the DVD release of the band’s 1975 cinemat-
ic debut Flume (Shout! Factory).

Many groups at the height of their careers will attempt to
paess their luck with a jump o the big screen. While con-
certs films and “behind the scenes™ narratives are the
safest bets, productions where musicians tempt the hands
of fate by acting are a risky business. Remarkably, Flame
combined both tacets and managed o pull them off con-
vincingly, First off, the members of Slade portray a fic
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tional group named Flame (so there's no
real acting stretch there) a small-town
band of working-class nobility who are
thrust into the big ume by the scheming
hands of big business. The film follows the
group’s heady rise to fame and eventual
disillusionment and
('x]_rlr\ilulinn What 15
striking about the film 1s
the bleak and sordid

H\\l“i’f\ “F.Llltl was an fll.’]ill}_‘hijfll ol IJIIli—
blegum pop, prow metal and glivey glam,
Controlled by the powerhouse songwriting
team of Nicky Chinn and Mike Chapman,
the band’s songs were ready-made for
radio and possessed contagions choruses,
piercingly  high
monics and well-cratied
maximuim guitar
riffage. The band’s hit-

har-

look at rock stardom

songs (like “Hellraiser”

taken hv the narrative.

“Fox on the Run” and

Rather than the |':\r'r1_\
;1],1[_]rt|;u_'h cI::]Jic'LL'r,l i
films like The Beatles” A
Hard Day’s Night, Flame
views the world of the
muisic industry as a |IIJ_E|\"

lurnace which consumes
lives and talents with
unwavering ferocity, The
cinematography is F
J!'Jprlr]'n'i'r'n&']\ dark and
||'||”L\- {(l[ S |'| a [Jt‘l’-
spective, and the film
possesses o stark quality
that’s far removed from
the usnal rocksploitation
fare (although it does contain some great
musical Performances from
British character actors johnny Shannon
(who portravs a merciless, mafioso-style
manager and agent) and from more cele
hrared l!!rﬁpi;mn mn’hu‘ling Tom Conti, {in
one ol his lirst cinematic

MOmenis),

roles as an equally con-
niving bt more
respectable manager and
businessman) all add 1o

film’s the appeal and
believability.

TINNT T
feel of the
and ons
was not the

{-\|';:'|ir-|]| e

singles and releases start-
ing disappearing  from

some v Slade guitarist Dave Hill
bouncing around couldn’t be anyway).
There are some sweetly comedic moments

I]'ulf-i.ghn:]l the film, [J.nlii'|||;|ri\ Tronm
Noddy Holder, which stick with the viewer
as much as the film’s somber resolution.

Sp

contains a

mg of comedic moments, the DV

honus 1|'J|1.'-5v-|'|g[]| INterview
with Holder that's quile @ hool (here’s a
fun drinking game for all you kids: take a
shot everytime Holder uses the word 7
actually”. They'll be rushing you to the

l"li“['ll‘.i:.l alter the first 15 minutes).

Ihe Sweet enjoyed much of the same suc-
agined rivals, Slade.
Less distinctly English sounding than

cess tound by their ir

1 level
ment over here in the States.
1 the old chart p ment here
and there, the band’s influence has gone
1 :lv ignored in recent years

Slade, Sweetl also managed a gres

e
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“Ballvoom Blite"} ruled
the Briush charts dur-
ing the carly-1970s,

Like Slade, the band’s
success was die as mich

io itheir im and fash-

ions as the records they
made. Comprised  of
vocalist Brian Connolly,
hassist Steve Priest, gui
tarist Andy Scott and

drummer Mick Tucker,
Sweel ook levels of
glam-cra campiness to
even  further heights
than their rivals. More conventionally
good-looking than the odd-looking bunch
that formed Slade, images of Sweel were
destined “to adorn the walls of young
English girls even if the band had never
recorded a note.

Yet the gli'mp\ history
was also one of a long,
uphill battle with the
record industry, and
their discovery of elu
sive chart success came

-1 several years

only al

of ilis.

stroggle a

Onece Lhe had
climbed th o the
top of the ¢ the

members of Sweet werc
naiurally anxious to fry
their own hands at con-
trolling their destiny..
and that’s when the
trouble started

A new DVD about the
band, Sweet — Glitz, Blitz
and 1 > Video
Distributors/CREEM  Maga
cles the group’s history through a s
interviews with Scott, Chinn and produc
er/manager Phil Wainman and uses
promo films and ielevision [PEArances (o
help understand the auraction to
visual and somic hit machine. The DVD
doesn’t have much in the way of extras,
bur the content of the 90-minute program

hroni-

rics of

weel's

will tell vou everyihing you need 1o know
about the history and lasting legacy of this
incredible group.

On disc, the band has fared bhetter than
alest
Hits” packages ably telling the band’s
musical story. But the smart money would
be invested into picking up a copy of
1974°s Desolation Boulevard, This LS. com-
pilation culled together the band’s hits
into one convincing package and included

Slade ever did with a series of "G

songs from both the Chapman/Chinn
songwriting team and the band’s sell
penned originals into one must-have
recording. av

Winter box office hrs: M- F 10 - 5,
2hrs before every show.

85178725
www.Tralf.com

Kim
Wilson’s
Blues Revue

tue,, apr. 13
8:00 pm

Junction Tom Stahl

and the
;':,dﬁﬁ Dangerfields

Hitman Horns w/TomFamer
fri., apr. 16 sat., apr. 17
8:00 pm 8:00 pm

adanual - Average Emergenza Sophie B.

A1I_Tit:'ll’:ey White FI'«'Iusic: I Hawkins
ribute estiva with

sun., apr. 18 wega;;? o1 thu-sun ony Lucca

400pm  goopm  apr.2225 500 e

Back at the Tralf

Leo

Kottke
thu., apr. 15
8:00 pm

622 MAIN ST. ticketmaster 852-5000 ticketmaster.com

40 musicalfacts, visual artists, dancers,
multi media rooms, DJs, Performance
Artists, vendors and more...

Music is Art 2004
June 12th & 13th

Franklin and Allen
Free Admission

CD proc o benefit Cradle Beach Car

chameleonwest recording studios

Buffalo, NY 14202
www.chameleonwest . com

510 Franklin St.
716.886,3540
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