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"Abit of a weird experiment”: the Roxy Music guitarist revisits his
short-lived, legendary, art-rock supergroup, newly reissued.

BY WILSON NEATE

In the scorching British summer of 1976, with Rdusic on vacation and
with punk about to explode, Roxy guitarist Phil Manera and friends
convened the art-rock supergroup 801. Featuringrakvather musicianly

musicians and one avowed non-musician - speakirgatiy THE MINUS &
incomprehensible languages - this incarnation efdéind was a short-lived, Killingsworth
precarious alliance. However, the seeming irredabitity of 801's :
constitutive elements was a source of uniquelytsregension throughout its FE[?rT %ﬁﬁéﬂﬁ%ﬂ;gs
fleeting, six-week existence. During that time, ti@and played just three gigs, FELLOWS, REM,
the last of which was preserved on 8@ Live album, recorded in mEﬂB%EHMu%IEE\!STS'
September 1976 and originally released the follgwitonth. Manzanera did THE POSIES &
continue the project in 1977, but not with thissslia line-up. M WARD'S BAND.
CLICK HERE TO LISTEN »
With Roxy Music, Manzanera played a key part in ohthe most influential Twitter Updates
and iconic British groups of the '70s, but he'saglsvbeen especially proud of
his work with 801. So much so that, with old bantkrend longtime o 1.
associate Bill MacCormick, he's now assembled #fmitive version of the Vi
only album by the original 801, bundled with a cdetigt-pleasing booklet
and a second CD that features a revealing recodfitite group's final dress http
rehearsal at Shepperton Studios. (Sedthe review of the just-reissuegD1
Live elsewhere on our websije o W
(Rc
. . . htt
Phil Manzanera fill8lurt in on the whys and wherefores of the band that was e '80
almost called Sponge and discloses the identi§idVicious' favorite Roxy \

musician.
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BLURT: When 801 got together in summer '76, had Rox actually
disbanded or were you just on hiatus?

MANZANERA: | think we'realways on hiatus [laughs]. | mean, right now,
until about an hour ago, | was wondering how lorgedus could last, but
then I've just spoken to Bryan [Ferry] and we migathatching a new plot.
The whole story of Roxy is one of complete no-ceqeh-at-all: you know,
people just seem to do what they feel like doing paty no attention to
building a long-term career -- which is probablg ttorrect thing to do.
Which, | suppose, is why you become a rock musjdi@cause you don't
care about a career, really. You just want to getired do it, and you don't
think about that. So, at any given moment, Roxyimfeux and at that
moment in '76, | can't remember which particulaxfive were in. But we
must have been in one.

What prompted you to reissue801 Live at this point?

Well, it's been a labor of love, really. I've baerove with this project for
many years. Bill MacCormick, the bass player in 80&ho I've known since
| was about 12 years old at school -- helps runéle site and we're like a
little cottage industry. We're always plotting grldnning and scheming. The
801 project is something we've both always beeyn peyud of and Bill
suddenly realized he had this tape of the Sheppeetoearsal and then we
started wondering if a friend of ours, who took {@% had any pictures that
we hadn't seen. So we tracked down this guy, wies lin Switzerland now,
and he looked in his attic and he found these dflfdm. We had them
printed and all of this new stuff appeared. So heright, "Right, let's give
this a good send-off -- once and for all!" [laugh&hd then | couldn't help
but just stick lots of other things in the booklett accompanies the album.
You know, it's just one of those things you almistor yourself, really. You
get to a certain age and you start looking backyadsay, "Oh that was
nice!" And then you start dragging out picture's like looking in your
family album.

The 801 project really captures a moment, in &edent areas: in one's
youth, in each person.... It was literally a mootiso before Eno went off to
work with Bowie, for the rest of his life virtualljaughs]. It's just before
Simon Phillips became a famous drummer and every@mted to work with
him, people like Jeff Beck, Mick Jagger -- you namé&rancis Monkman, at
the time, was just about to start doing all softmteresting new things, like
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Sky with John Williams. We just happened to catese people for six
weeks and made them rehearse. We hatched thigpiosee -- me, Eno, Bill
and Bill's brother, lan MacCormick, who's now nader with us, I'm afraid
-- in a cottage in Shropshire. Those six weeks i@ppen again, and it was
just a miracle that a series of things led to ingeecorded.

Was it always intended to be momentary? Was thereaplan, at the time,
to develop 801 and write original material after tre live shows?

No, you couldn't have kept that band togetherhénliooklet, | got everybody
to write something about their experience, evetsitvirtually nothing. So
Eno, Francis, Simon, me and Lloyd [Watson] haveetbing, but Bill

actually writes about 3500 words. He has diariesarerything. So people
will be able to read there exactly what happendtl 801 and why -- which |
couldn't remember. Eno's thing is, "I have virtyalb recall of the '70s. |
don't know what happened.” So it varies from thett gradually you get more
and more until, finally, you get 3500 words fromliBivhich | edited down
because it had gone off into short story terriftayghs]. So it's all there in
the booklet in a lot of detail. It's great for neeréad it and see the what, why
and how -- what was going on and the context ali.it

You knew Bill, Eno and Lloyd Watson. How did the ohers come to be
involved?

Bill brought Francis along, because they were gtinfgrm a band with
Robert Wyatt. It was going to be a continuatiotMaftching Mole, the band
Robert had before he had his accident. | think thay have even played
together a bit. And | had met Simon when he waatupir Studios and we
were recording with Roxy. I'd heard him play. Heswsacredibly young. We
were all totally equal shareholders in this andwaated it to be a band thing.
At the time, Simon was just doing sessions and &ieted a session fee, and |
had to actually say to him, "No, you don't underdiahis is like a band" --
because he had actually done sessiondeBus Christ Superstar and, at the
time, you could either take the money or percenfagets, and he took the
money. | had to explain to him that we were gomgd something and that
this was going to be for life: "It's not like youst get 100 quid for this and
then that's the end of it. We're doing this oursgh+ there's no big, horrible
manager." The whole point of this was that it wa®& of communal thing: a
different approach. So, it's rather nice that walveays got little dribs and
drabs of money from 801 and always shared the litiégli And everybody's
pleased that it's coming out now.

How did you see 801 as different from what you werdoing with Roxy?
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Well, it was very different because the musicalrsewf all 801 was Eno
solo material, my solo material and the materiabt doing before Roxy with
Quiet Sun, and all that music came from a diffeeretr than the Roxy Music
music. It came from a different set of source poiigou like. | think, on
balance, that's true. | mean, from Roxy to 801 jaisty there's a certain
consistency with Eno's use of tape loops and tHikgghat, but really 801
was drawing on a slightly different set of influesahere.

Was there an idea of getting back to basics? Awaydm the glitz of Roxy,
to a more straightforward approach?

There was no thought about the image side ofatlaeally, whereas Roxy
was all about image and music. Rock 'n' roll igsamost potent and powerful
when it combines music and image, but | guess8atwas more about
music anddeas, musical ideas, rather than the visual side, ye¥le had a
strong identity in the 801 -- being 801, havingaad name -- but it wasn't so
visual.

Whose idea was it to use the famous number -- 801from "The True
Wheel" as the band name?

As | said, we were down at this cottage, me, EnibaBd lan and that's when
the whole thing was hatched and that's when theenaas decided on. In the
booklet that comes with the album, you'll see thehe explanation of where
it comes from. It's finally revealed -- well, it® attempt to reveal it. Also, in
one of the notebooks that | photocopied, you'll g#&no's writing in fact, a
series of names that we were thinking of for thiggrt and one of them says
"the 801." Some other possible names were FlightrE9Central Shaft, the
Host, the Bridge, Reactor, Sponge [laughs], Anatchimmm.... The booklet
is a thing of beauty. I'm very proud of it. Theraflssorts of nooks and
crannies in it. It's 50 pages, with lots of handteni things from the time
when we were going through it.

Was there any plan to include "The True Wheel" in the live set? It could
have been your anthem.

There was, actually, but | don't think it cut itsla bit wimpy... that chorus! |
don't think it was hard enough, especially if yeuping to play "Third
Uncle" -- you don't want to be playing "The True &¢h" It might sound a
bit fey, somehow.

http://mww.blurt-online.com/features/view/4.
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Were you very aware of punk? This was 1976 and foring a
prog/art-rock supergroup could have got you burnedat the stake.

Yeah, I'd actually be interested to look at theedaif when the Sex Pistols
played that so-called seminal gig at the 100 Club..

It was September 20th, 1976.

So in fact punk hadn't made its presence fullylfglthen, but give it six
more months and there's no way we'd have dared 84, without a fear of
getting beaten up! But then, having said that, yjeddenly find out later that
people like the Sex Pistols and Johnny Rotten I&Rexly and we never
knew. People said that the punks liked us but weght, "What? Surely that
can't be right!" We were all scared we'd get beagerBut people said, "No,
they loved you!"

Lydon was one of the few punks who actually fesseg to liking art rock
and progressive rock.

Well apparently, Sid [Vicious] went up to Andy Magkonce and said,
"Yeah, Roxy Music -- fucking great! Except for thgntyan Ferry -- he's a real
cunt" [laughs]. We were like Phew!" -- mopping our brows in relief. But,
no, you're right, given a bit more time, we prolyalbbuldn't have dared with
801.

When you look at a song like Eno's "Third Uncle," though, that was
ahead of the curve, punk avant la lettre, really.

Yeah, thinking about it, exactly. That was defilyitehead of its time. And
with Roxy we used to say -- | don't know whetheyare believed us -- that
we started with exactly the same conceptual atiaglpunk: you didn't have
to be able to play your instrument particularly kvas long as you had good
ideas and a lot of energy, you could be succesahd, obviously, there was
the visual side as well. As long as you looked gand had ideas. So we did
see some kind of relationship between Roxy and whak was all about,
because when we started with Roxy we got a lotick srom professional
musicians saying, "Who the hell are these people® Dnly know a couple
of chords and can hardly play. What are they dding?
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801 featured several rather accomplished musiciarend one famous
non-musician. Did this produce interesting creativeension?

It created hilarious situations, like with "EastAdteroid,” where you'd get
someone like Eno, who's not used to playing in juinme signatures, and
then you'd get people like Simon Phillips and, ipatarly, Francis Monkman,
who went to the Royal Academy of Music. "East otekeid" starts in 13/8.
And Eno only had to come and play one note, buingehim to play at the
beginning of a 13/8 bar was a bit of a struggle, M@an the two things: I'm
into playing rough old rock 'n' roll as well as iy had the training in the
other area. So there was a little bit of "Oh, fo€K. There was a lot of
tension, actually. The thing is, we rehearsed bdfie lot, for about six
weeks, and only did three gigs and, by the endag a miracle, probably,
that we even did the three gigs, because by thgeshe musician versus
anti-musician thing had become a bit of a problem.

Eno came at it with a conceptual, experimental apmrach -- how did that
manifest itself?

In his use of instruments and sound effects. Hethiadape that he put on at
the start of "Tomorrow Never Knows" that he'd praeim from a mixture of
radio and backwards stuff, and he just pressedgiape tape recorder at the
beginning of that number. And every time we platfesong, it would come
in in a different place. So in effect, he was ugingpared-tape on that. On
the other, more jazz-rock, proggy rock songs, fiettla part to play that
would be pure Eno stu#igainst the others, to combat perhaps what he was
hearing that he might not have particularly likBg.forcing this other sound,
his sound, against it, it created something unuthalwas a reaction almost
to that other kind of music. So it wasn't intendiethe sympathetic; it was
intended to somehow counteract it or obliteratt iias a series of
interesting skirmishes.

With Eno introducing these chance, random elementslid the songs
change from performance to performance?

That's the interesting thing if you listen to th#edences between the
rehearsal tape and the gig itself. Obviously, wihieeee are verses and
singing parts, things are the same, but a lot®fther bits are different.
That's why | thought it would be interesting to put the second CD,
because anyone who's heard the live album a lbkmow roughly what the
solos are and they'll hear a totally differentafedtuff now. Not that we're in
the same league as the Beatles, but | think kiésviihen you listen to the
Beatles’Anthology and you hear the acoustic version of George Harris
singing "Something" or his demo version; the seldifferent and you know
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the final version of the solo so well that it'stsairinteresting and weird to
hear the other version. It's a real collector's gbthing [laughs].

The songs 801 played came largely from your and Emoalbums. How do
you think the 801 performances reinvented them?

Totally. | think it really brought them to life.think it was a lot more exciting
than it was on the original records. One of thesoea was the drumming,
because Simon Phillips was and still is an incledibummer. He was about
18 at the time and he was like a force of natuterr@ado. He was so
confident in his playing that it just provided swuehhythmic, grooving sound
that you could then take risks. People always "S&y're only as good as
your drummer” -- the drummer's such an important peany band.

Talking of drummers, you worked with Charles Hayward in Quiet Sun.
Was there ever any possibility of his being in 801?

No, and | don't know why, unless maybe he was déimg Heat by then. |
did an album last year with Charles -- after tre @uiet Sun album in 1975
-- and we played at Ronnie Scott's for three night$ also went on tour in
Poland. Charles has turned into an even bettermeamthan he was in Quiet
Sun. He's turned into an absolutely fantastic dremiindon't know if you've
seen him recently, but he does a one-man showsheporting lots of trendy
young bands, who adore him. He's mad as a hagem&him play is an
extraordinary thing to behold. | can't remember Wbywasn't in 801, but |
suspect he was doing other things.

During Roxy's early gigs, Eno processed your guitaas you were playing.
Did that happen with 801?

Yes. "Diamond Head" is all going through his gear.

And "Lagrima"?

"Lagrima" too. The beginning. Absolutely. So, y881 did include the types
of thing we were doing in the original Roxy andttEao continued to do
through his solo albums. We were trying to accomatedhat in the live
scenario as well.

http://mww.blurt-online.com/features/view/4.
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Was it disorienting for you to be playing and haveEno simultaneously
treating your sound?

Well, in Roxy, when we very first started up, wellve amps on stage -- Eno
did the whole thing and he was out in the audieticgas so incredibly
unsatisfying that we had to stop it because wdikata bunch of complete
muppets. And we couldn't hear anything, eithewds like an Eno-fest out
the front, but it was also fantastic, of courseeiitainly hadn't seen anyone
else doing that before Roxy. It was "Ladytron" marttrly, that was the track
where he used to do it. It used to end up with lpist and me, him treating
my guitar and it going through all these Revox tegmrders, with him
slowing them down and speeding them up. And byetigeof that number, |
was literally just strumming the thing. | didn'afly recognize what was
coming out of the speakers. It was actually a bftin at the time, as well.
So, no, | didn't really mind.

Was the 801 set actually conceived and constructedth a live album in
mind?

No, it was just that | suddenly thought, "Hey, wednly going to be doing
three gigs -- why don't we record one of them3/oldi think about it, it was
quite bold at the time. At that time, recordingi@\gas a big deal: getting the
mobile recording studio to come and park up outdideamazed they let us
do it!

Do you recall who suggested the cover versions thdd1 did?

It could have been lan MacCormick who suggestedrid@mow Never
Knows" and | think "You Really Got Me" was me.

Why those particular songs?

At that time, "You Really Got Me" hadn't yet bedaygd by 50 million
karaoke bands. It seems incredible, but at the itinvasn't that long, only ten
years or so, since it'd come out, and it was onmayofavorite songs. So we
had no problem with covering it: it was before gv&om, Dick and Harry,
Van Halen and everybody else did it. And we didrfiborow Never Knows"
because we were all Beatles fans, but also obyidestause of the
experimental nature of the song. It was totallyrectr conceptually that it
should be the vehicle to deposit all that comboratf musicality and
sounds. It's like, you'd always say to a new babd,a cover," because by
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doing a cover you learn something about what yabiut, your style. If you
do a cover in your style, you learn something alyoutselves. And, you
know, when | listen to "Tomorrow Never Knows," tike ingredients of what
801 is about are in that track. Although it's bynebody else, | could relate it
to all the other bits on that record, to our owng®in some strange way.

What would you say are those ingredients of your veion of "Tomorrow
Never Knows" that embody 801's overall aesthetic?

Well, you've got the random element of the tapé ¢banes in at certain
points. You've got the sort of riff-playing, thersof prog rock-y bit, and
you've got the harmony singing. You've got a bislale guitar solo, or
actually that's me pretending to play slide gui¥au've got the amazing
drum build-up at the beginning. You've got the dastmtion of Francis's
technical abilities, but applied in almost a ragaetfashion. There's also
Bill's bass playing, coming via Jack Bruce -- udiing bass as a lead guitar.
And I'm just playing a tape loop-type effect rattien the reverse, where |
should be soloing away like mad and Bill should jus holding it down --
but he's not that kind of person. You can't holdl @wn [laughs]. So you've
got all the people introducing their wares, if \liwe -- laying out the table
there, right at the beginning of the record.

You consider801 Live one of the most prestigious projects you've been
part of. Why is it such a storied record?

It was just one of those times in life where evieiryg comes together for a
brief moment, with the right musicians coming tdggtat the right time. It
was designed to last a very short amount of timd,itacouldn't have gone on
any longer: you know, there were different campd people were going to
kill each other [laughs]. It was a bit of a weirgperiment. | think we all left
the building quickly before the whole place sefiom and self-destructed.
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