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LA Times:

"This smart string quartet is, at heart, a rock band string quartet... The players present four strong, feisty voices but of like mind. They play off one another. Every phrase, every rhythmic impulse is meant to get your attention."

TimeOut Chicago:
The longstanding members of Yo-Yo Ma's Silk Road Ensemble are set to release one of the most inventive and thrilling albums of the year so far with Dominant Curve, out in April. Catch the Brooklyn-based string quartet tonight as they explore their pioneering visions in a live setting.

NPR:

'This wildly eclectic CD reflects its members' omnivorous tastes: haunting Armenian laments, Osvaldo Golijov's arrangement of a lovely ballad by the Mexican art-rock band Cafe Tacuba, and the driving Gypsy-inflected improvisations of Colin Jacobsen's tour de force 'Brooklesca.' Brooklyn Rider is recreating the 300-year-old form of string quartet as a vital and creative 21st-century ensemble.'

Chicago Reader:
Last week I wrote about the genre-defying Kronos Quartet, who've smashed the stodgy old templates for what a contemporary classical group can be. New York's Brooklyn Rider are part of an explosion of post-Kronos ensembles that also includes the likes of Ethel, Alarm Will Sound, Eighth Blackbird, and Bang on a Can, and they're all pushing even further. I first heard Brooklyn Rider—violinists Colin Jacobsen and Johnny Gandelsman, violist Nicholas Cords, and cellist Eric Jacobsen—on their 2008 collaboration with Iranian kamancheh master Kayhan Kalhor, Silent City (World Village), whose daring but respectful fusion of Persian and Western classical musics collapses the distance between Tehran and New York. All four members have played in the touring incarnation of Yo-Yo Ma's Silk Road Project—in fact, Brooklyn Rider arose out of that experience, and their subsequent output as a group has demonstrated an abiding interest in new work from all corners of Asia. Their superb new record, Dominant Curve (In a Circle), celebrates what they call the "pioneering vision" of Claude Debussy and takes as its centerpiece his String Quartet in G Minor, which he wrote four years after he first heard Javanese gamelan music at the Universal Exposition in Paris in 1889—the harmonic experiments in that composition set in motion ripples of influence still felt today. The album also includes Justin Messina's electroacoustic string-quartet arrangement of John Cage's "In a Landscape" (1948), originally for solo piano or harp, as well as three all-new works: one by Colin Jacobsen, one by Japanese composer Kojiro Umezaki (who adds shakuhachi and electronics), and one by Uzbek composer Dmitri Yanov-Yanovsky. This program includes the aforementioned pieces by Jacobsen, Debussy, and Yanov-Yanovsky, plus Philip Glass's Fourth String Quartet (1989) and part of Giovanni Sollima's Viaggio in Italia (2000). —Peter Margasak

Milwaukee Journal Sentinal:

Brooklyn Rider renews Debussy after playing what he inspired 

by Elaine Schmidt, Special to the Journal Sentinel 

Feb. 16, 2010
Brooklyn Rider, the New York-based string quartet presented on the Frankly Music series Tuesday evening, gave the sort of transporting performance music lovers crave. The group, all members of Yo-Yo Ma's Silk Road Ensemble, played a program built around Debussy's "String Quartet in G minor, Op. 10." They placed the Debussy last on the program, preceding it with four pieces that share some sort of thread with it. The players, violinists Johnny Gandelsman and Colin Jacobsen, violist Nicholas Cords (all three of whom prefer to play standing) and cellist Eric Jacobsen are simply marvelous chamber musicians. Virtuosic and versatile, they play with remarkable like-mindedness, blurring the lines between one player and the next in service of musical line and statement. Their approach is thoughtful, in a toss-out-the-old-ideas-and-start-from-scratch way. Nowhere was that more evident than in the Debussy. They gave a masterful, completely engrossing performance of the Debussy. Their interpretation, built on clean, unaffected lines played with little vibrato, gave the effect of hearing the piece for the first time. In their hands, one heard more of the influence of world music than European tradition on Debussy, along with the intricate interplay between the instruments. Every piece that preceded the Debussy was somehow related to or inspired by it. By placing the newer pieces earlier on the program, the quartet gave the curious effect of foreshadowing the Debussy with pieces written significantly later. The group opened with an evocative piece by violinist Jacobsen, entitled "Achille's Heel." Opening with tender, lyrical lines and moving to tension, energy and on to a bluegrass flavor, the piece's first two movements were written for string trio, the second violin joining on the last movements. Shimmering sounds and fabulous ensemble work created an eye-opening reading of " They pulled the Philip Glass' "String Quartet No. 4, 'Buczak.' audience into the sinewy lines and shifting suspensions of Dmitri al niente" and gave a rollicking rendition of . . . Yanov-Yanovsky's " "Frederico II" from Giovanni Sollima's "Viaggio in Italy." The quartet's encore of a piece for string quintet, "Plume," brought their friend, Milwaukee Symphony Orchestra principal bassist Zachary Cohen, to the stage to round out the ensemble.

Frankly Music

Barbara Castonguay
Brooklyn Rider is not your grandmother’s string quartet.

Violinists Johnny Gandelsman and Colin Jacobsen, violist Nicholas Chords and cellist Eric Jacobsen are young, vivacious and charming. They stand (with the exception of the cellist) instead of sit and move and dance freely, emoting as they play. Their programming is innovative, and they seem equally at home with Debussy and Phillip Glass.
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Brooklyn Rider, photo by Amber Darragh from the quartet's website.

Brooklyn Rider played on the Frankly Music series Tuesday night at Wisconsin Lutheran College. Extremely virtuosic playing and the obvious exuberance and excitement of the players made this one of the concert highlights of the season. The program opened with a composition by BR violinist Colin Jacobsen. In this piece, Jacobsen set out to “put together notes as children play; childlike and uninhibited, yet filled with rules and boundaries.” You certainly get a sense of Jacobsen’s pop/rock and folk music influences. He is not a composer sitting quietly in his studio pounding out tunes on the piano. He is a collaborator, a musician composing out of pure inspiration and the desire to make music with his friends. His Achille’s Heel is playful, witty, and doesn’t take itself too seriously. Phillip Glass’ rarely performed String Quartet #4, “Buczak,”was written in 1990 in remembrance of artist Brian Buczak. The first and final movements are classic Glass, with repetitive underpinning that seems to soar when it’s done right. BR does it right, creating expressive phrases in Glass’ repetitive framework that propel the music. The middle movements seem less like Glass and more like Messiaen in their harmonic language. Debussy’s influence is also apparent in this middle section, where the cello melody could be lifted right out of one of his chamber works. Also on the program was virtuoso cellist Giovanni Sollima’s Frederico II, the first movement from an hour-long piece based on the cultural history of Italy (Viaggio in Italia). This piece nearly brought the house down before intermission, with its driving rhythm, tonally pleasing simplicity, and the fearless ferocity of the performances. This piece proves that classical music can be as vicious as heavy metal. BR planned this entire program around Claude Debussy’s String Quartet in g, Op. 10, which concluded the program. Debussy’s harmonic language is lush and sensual, draws upon modal harmonies, early music and Javanese gamelan. The sweetness of the first and third movements gives way to ferocious passion in the final movement. BR played it like rock stars. With the program in this order, Debussy sounds like Glass. Or Sollima. Scary new music sounds like beautiful old music, and vice versa. And that’s kind of the point.

