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Chrome and leather 
If it takes no effort to imagine Willem Dafoe in a remake of The

Wild One, it is probably because of a little known 1981 film that kickstarted 
his career, The Loveless, which has been released on Blu-ray by Arrow Video 
(UPC#760137261384, $40).  The film was essentially a post-graduate student 
feature, although because of a screenwriters strike, the independent production 
managed to land some classy technicians and has developed a cult following, 
particularly in countries and places where people go nuts for black leather.  
Dafoe, in his first starring role, plays the member of a group of motorcyclists 
on their way to Daytona, who stop in a small town in Georgia to get one of 
their bikes repaired.  As they interact with the townspeople, sex and violence 
ensue.  It was also Kathryn Bigelow’s debut feature, co-directed with Monty 
Montgomery, and, running 82 minutes, it is a searching blend of elliptically 
moody settings and sudden outbursts of drama.  Since several of the 
technicians, as well as Dafoe, went on to work on Streets of Fire, Loveless
can be said to have contributed to its inspiration, and there is a rockabilly 
score by Eddy Dixon that sounds absolutely wonderful on the DTS 
monophonic audio track.  The film itself is brief enough to be tolerable, 
especially since Dafoe seems like he was made to play the role of a pensive, 
iron-willed, leather-jacketed biker, above all other roles he has had, but the 
movie does have its more esoteric passages and will not enthrall every viewer. 

The picture is letterboxed with an aspect ratio of about 1.85:1 and 
looks reasonably slick, with accurate colors.  There are optional English 
subtitles, a trailer, a great collection of production photos in still frame that 
includes some marvelous costume tests, a decent collection of storyboards in 
still frame, a good 4-minute audio-only interview with Dixon reminiscing 
about the shoot and explaining how he put the music together, and 65 minutes 
of marvelous retrospective documentaries with various members of the cast 
and crew, talking not only about the experience of making the movie in rural 
Georgia—which would make a decent movie itself, considering all the 
shoestring strategies that were being employed and how liberated everyone 
felt—but about the friendships that were formed and the other surprisingly 
lasting influences the film has had (although Bigelow is conspicuously 
missing from any of the BD’s supplements).  Montgomery provides a full 
commentary track of reminiscences, prompted by Arrow’s Elijah Drenner.  
They share a few more details about different aspects of the film’s creation 
and about what has happened to the other members of the cast and the crew 
since the film brought them all together.  “It’s a very fond memory for me.  It 
was a great time.  Pretty much everybody had a wonderful time making it.  
It’s one of those kind of special, unique films.  We all went down and just all 
stayed at the same time and tried to make the movie in chronological order as 
best we could.  Everybody was there.  People weren’t flying in one day and 
flying out the next day.  It was a little bit innocent.  I felt like everybody was 
supportive of Kathryn and myself, and that everybody was just delighted to 
have the part in the film or the job.” 

Crime collection 
Nine Columbia Pictures black-and-white (mostly) crime films have 

been bundled together on a three-platter Blu-ray set released by Mill Creek 
Entertainment, Noir Archive 9-Film Collection Volume 2 1954-1956 (UPC# 
683904633781, $50).  The monophonic sound is clear on all of the releases, 
and there are optional English subtitles. 

We reviewed the first film in the set previously, Bait (Jul 14), an 
irresistible 1954 tale running 79 minutes, about a fight over a girl and a 
goldmine starring Hugo Haas, John Agar and Cleo Moore, with Cedric 
Hardwicke in a cute prolog and voiceover as the Devil.  The picture and sound 
transfer on the DVD were reasonably good, and the same transfer has been 
carried over to the BD.  The full screen source material is free of damage and 
contrasts are sharply defined.  The monophonic sound is clear.

There are some very entertaining plot twists in the 1955 The
Crooked Web.  You know something is up right away when a trampy waitress 
played by Mari Blanchard tells her earnest boss, played by Frank Lovejoy, 
that all she wants is to take care of his house and raise the kids they will have 
together.  She and her ‘brother,’ played by Richard Denning, soon rope him 
into a scheme to retrieve a wartime treasure in Europe, but everything is not as 
it seems and the story’s twists and turns keep the viewer fully engaged for the 
movie’s entire 77-minute running time.  The filmmakers are also adept at 
squeezing terrific suspense out of seemingly innocuous moments, such as a 
kiss on the beach.  The picture is letterboxed with an aspect ratio of about 
1.85:1, and the source material is in nice condition, with minimal wear. 

Many of these films played to the burgeoning drive-in market, and 
one that seems to have that purpose in particular is the 1955 Cell 2455 Death 
Row.  Framed—so it can get away with glorifying the thrills—by the character 
on Death Row, played by William Campbell, musing over the mistakes he 
made in his life, most of the 77-minute film is about how much fun those 
mistakes can be.  As a teenager, he steals a car so he can take a very hot-
looking blonde to a make out spot.  Learning that it is money that will get him 
what he wants, he soon joins a gang and becomes involved in robberies and 
other crimes.  Someone else, with the same kind of greasy hair and sour puss, 
is serially raping women and killing their dates in various lovers lanes, and 
when he gets picked up for acting suspicious near one of the crime scenes, 
he’s the one who is charged.  Hence, the movie has everything you love—sex, 
car chases, gun fights and so on, and again, it varies the menu just enough to 
keep things involving from beginning to end.  The picture, letterboxed with an 
aspect ratio of about 1.85:1, has a few stray markings, but is generally in nice 

condition.
We also reviewed the 1955 5 Against the House previously, as part 

of another Columbia crime anthology (Aug 10), and we didn’t care for it 
much, but if you are prepared ahead of time for its shortcomings—or, more 
specifically, for the failings of the characters—then there is a lot to enjoy 
about it.  For one thing, it has a fantastic cast, including Brian Keith, Guy 
Madison, Kerwin Matthews and, quite stunningly, Kim Novak.  The guys are 
college students, including a couple of older Korean War vets, and as much as 
the 84-minute film is about their perfect plan to rob a casino, it is also about 
coping with PTSD from combat.  Basically, if you don’t invest emotionally in 
their scheme and simply appreciate the psychological conflicts of the 
characters and the interactions of the stars, then there is just enough suspense 
to carry you along.  Again, the transfer appears to be the same as was used 
previously, and looks quite nice most of the time.  The picture is letterboxed 
with an aspect ratio of about 1.85:1. 

A man coming home from work picks up a hitchhiker, eventually 
leading to his family being held hostage by a gang of punk thugs in the 1955 
The Night Holds Terror.  John Cassavetes and Vince Edwards are among the 
delinquents, with Jack Kelly and Hildy Parks as their victims.  At first the film 
seems like a half-dozen others, but running 86 minutes, the narrative takes 
several long but different turns, sustaining a viewer’s interest by not getting 
locked into a single situation.  Additionally, once the police get wind of what 
is going on, the film becomes an engaging procedural, and has a more detailed 
look at tracing phone calls than we’ve ever seen before. 

The picture is letterboxed with an aspect ratio of about 1.85:1.  The 
image is soft and grainy, and is best watched on a smaller screen, although 
otherwise the source material is in adequate condition. 

 The location footage of New Orleans is one of the stars in the 1955 
New Orleans Uncensored, about corruption on the docks.  Despite the tainted 
topic, the city apparently agreed to cooperate fully with the production, 
allowing access to all sorts of interesting places beyond the usual stock 
footage of the French Quarter, and even loaning out a couple of city officials 
to play themselves in the film.  Despite the civic involvement, the film, an 
early William Castle effort, is still quite entertaining.  Arthur Franz is an ex-
serviceman who purchases a boat but needs to get a job to pay for refurbishing 
it, hoping to learn about the shipping business from the ground up in the 
process.  He is also an accomplished boxer, and rapidly works his way up the 
union after a few altercations.  As the mobster running the docks starts to 
crack down, the suspense builds effectively.  The two blonde actresses cast, 
Beverly Garland and Helene Stanton—one a good girl, one a not so good 
girl—are a bit difficult to tell apart, and the voiceover narrator introducing the 
film pronounces all four syllables in ‘New Orleans,’ rather than squeezing it 
to a syllable and a half as the locals do, but otherwise, the 76-minute film is a 
satisfying ‘here-and-now’ crime drama with plenty of action and other thrills.  
Michael Ansara and Ed Nelson are also featured. 

The picture is letterboxed with an aspect ratio of about 1.85:1.  
Some of the documentary footage is a little grainy, but otherwise the image is 
solid and free of wear. 

 Not really qualifying as a ‘noir,’ Footsteps in the Fog is a 1955 
color film set in Edwardian London.  The thing is, while the film might be a 
forgettable trifle on its own, in the company of the other crime films, it not 
only fits right in, but it is more enjoyable due to the seepage from the 
emotional contexts of the other movies.  Stewart Granger is a widower who 
has murdered his wife to gain her estate, and Jean Simmons is a maid who 
figures out what happened but is too obsessed with him to turn him in.  Quite 
early on in the 90-minute feature, both characters place all their cards on the 
table—she even forgives him when he tries to murder her—and the fun in the 
film comes from seeing just how evil they are willing to become.  Bill 
Travers, Belinda Lee and Finlay Currie co-star, with Peter Bull showing up as 
a prosecutor.  Naturally, the story’s true potential is restricted by the waning 
Production Code, but enough happens to delight any viewer who revels in 
displays of murder and betrayal, particularly those decorated in period decor. 

The colors have halos at times and the image is soft in places, but 
overall, the picture, letterboxed with an aspect ratio of about 1.85:1, is fresh 
and fleshtones are accurate. 

Lee Patterson is an electronics expert with a good right punch who 
goes to work for a mobster, setting up a betting wire scam in the 1956 Spin a 
Dark Web.  Set in London, Faith Domergue, who has top billing, is the 
mobster’s sister, who lures the hero into the dark side, while Rona Anderson 
is the good girl, the daughter of a boxing trainer whose brother is killed by 
one of the mobster’s henchmen.  Set in London and running 74 minutes, the 
details of the plot are a bit convoluted, and don’t get sorted out all that well by 
the end, but the basics are there, steam practically billows from Domergue’s 
sweater, and there are enough action sequences and criminal activities to carry 
the film along.  The picture is letterboxed with an aspect ratio of about 1.66:1 
and looks a bit worn at times, although the condition of the image is in 
keeping with the film’s mood. 

Future TV star James Darren was ‘introduced’ as the lead character 
in the 1956 Rumble on the Docks.  Set on the wharfs of Brooklyn—though for 
all we know it was shot in Long Beach—Darren’s character is the head of a 
local Sharks and Jets-type gang whose rumbles are manipulated by a gangster  
that wants to keep control of the shipping and longshoremen’s union.  Laurie 
Carroll and Michael Granger are also featured, and Robert Blake is in there, 
too.  Running 82 minutes, Darren’s charisma is one of the film’s primary 
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appeals, although the rumbles aren’t bad, either, and the film has a fairly 
satisfying dramatic arc, as well as a pleasing, suspenseful climax.  The picture 
is letterboxed with an aspect ratio of about 1.85:1 and is in pretty good shape, 
with minimal wear. 

Cosmetics
A lively pre-Code MGM romance, Beauty for Sale, has been 

released by Warner Home Video as an Archive Collection title (UPC#88-
3316470671, $22).  The 1933 film is basically about the love lives of three 
women who work in a beauty salon (the mechanics of the salon are also 
explored), each one taking up with a wealthy benefactor to a different end.  
Madge Evans, Una Merkel and Alice Brady star.  The film anticipates The
Women in some ways, although there are men in the cast, but it is reasonably 
specific about the nature of the liaisons and their outcomes in a manner that 
later films were not permitted to articulate.  Running 87 minutes, it has a nice, 
gossipy tone that then shifts quite naturally into a stronger emotional pull once 
you get to know the characters.  The full screen black-and-white picture is a 
bit battered but workable and the monophonic sound is relatively strong.  
There is no captioning 

Putting on airs 
A truly bizarre drama or comedy about Americans attempting to 

cope with London society, the 1933 RKO Radio Pictures feature, Our
Betters, has been released by Warner Home Video as an Archive Collection
title (UPC#883929675272, $22).  Directed by George Cukor from a W. 
Somerset Maugham play, Constance Bennett is a wealthy American who 
marries a British aristocrat because he needs her income.  She soon takes on a 
lover as her parties become central to London nightlife, and she eventually 
cheats on that lover with the lover of one of her socialite friends.  She also 
tries to hook up her younger sister with another needy aristocrat, but the sister 
is aghast at the entire milieu.  It’s an awful film, but it is transfixing because 
there has never really been anything else like it.  What you may see in other 
films as a momentary aberration, where a performer goes over the top for a 
scene or two, becomes the tone of the 63-minute feature from beginning to 
end.  A performer will deliberately exaggerate her expressions and emotions 
when her character is attempting to deceive another character, but then that 
manner of performance does not change an iota when she is supposedly 
relaxed and her guard is down.  The gist of the narrative turns around the 
nuanced recognitions and expectations the characters have of one another as 
they strive to be popular or stay busy.  Since the characters are all rich and 
spoiled, or penniless and even more spoiled, it is impossible to muster 
sympathy for any of them except perhaps the sister.  Adding to all of this, the 
film is a pre-Production Code effort, so the shenanigans are more explicit than 
what one is used to in most old black-and-white movies.  The film even 
ends—as an obviously gay man wearing lipstick declares pretty much to the 
camera—with two women kissing.  The costumes are awesome and the sets 
are comfy, but what goes on inside of them is as strange as any Surrealist 
composition.  So much time has passed that the question of what the 
filmmakers thought they were constructing or what audiences thought they 
were watching has been lost in the sands of time, and all that is left is the 
gloriously decayed trunk of a unique Hollywood indulgence. 

The full screen black-and-white picture is moderately soft, but is 
otherwise in reasonably good shape, with no more than subdued wear most of 
the time.  The monophonic sound is functional and there is no captioning. 

No way to treat a Lady
In its best moments, it anticipates Lotte Lenya as the deadly 

chambermaid in From Russia with Love, but for the most part, the 1941 
RKO Pictures crime thriller, Lady Scarface, a Warner Home Video Archive
Collection release (UPC#883929683659, $22), does not live up to its title.  
Judith Anderson plays the titular character, but it is more of a supporting role, 
since the 66-minute feature, which does a number of narrative somersaults, is 
primarily about a romance between a reporter played by Frances Neal and a 
police detective played by Dennis O’Keefe as they stake out a hotel room 
where an innocent couple don’t realized they are holding money from a 
robbery.  For every step forward the film takes in depicting Neal as a 
proactive crime solver, it takes two steps backwards with O’Keefe’s character 
getting the best of her.  Anderson’s character leads the group that committed 
the robbery, and makes rather needlessly elaborate plans to retrieve the dough, 
which was to be mailed to the hotel for safekeeping.  In a fairly ridiculous 
coincidence, a newlywed couple at the hotel happen to have the same name as 
the phony one used on the envelope.  Eric Blore also shows up, as a dog 
walker who has taken the codes the criminals are using in their newspaper 
Want Ad messages literally, arriving at the hotel to sell his dogs.  The image 
of Anderson that is in the original ad art on the jacket, clenching a gun with 
the scar running down her cheek, is a compelling icon, and about 5 minutes of 
the movie lives up to that mix of violence and gender upheaval, but the rest of 
the film wants to sanitize everything that the title is promising, and doesn’t 
quit until it is thoroughly scrubbed and cleaned. 

The full screen black-and-white picture has a couple of worn 
passages, but is generally in very nice condition, with crisp contrasts.  The 
monophonic sound is okay and there is no captioning. 

DVD Letters 
To the Edtior: 

I am responding to Issue #419.  I thought that the opening 
paragraph about the phenomenon of ‘movie stars’ that preceded your review 
of The Blue Knight was absolutely brilliant.  It certainly explains, for 

instance, the career of someone like Fred Astaire.  I occasionally hear (mostly 
younger) people say things like, “Why would Rita Hayworth give him a 
second look; he’s not even good looking.”  When the opportunity presents 
itself, I usually say, “It’s not about his looks.  He’s Fred Astaire.  He is the 
most influential dancer who ever lived.  Every move he makes is perfect.  Rita 
Hayworth was lucky to get him.”  You hit the nail on the head when you 
wrote [in reference to another movie star], “His filmography defines the way 
we absorb the artistry…it’s a dynamic that generates energy with every 
viewing.”  That is so true.  Thank you for expressing it so succinctly. 

I should point out that the leading lady in Portrait in Black is not 
Carroll Baker.  It is Lana Turner, which I’m sure you knew. 
—Malcolm Woodworth 

(Yeah, we often get them mixed up.  It’s a complicated Harold 
Robbins thing that also includes Jean Harlow.) 

DVD News 
CRITERION CORNER:  There is only one new release 

announcement from the Criterion Collection, but it’s a doozy.  Criterion will 
be issuing an eight-platter set, Godzilla The Showa Era Films 1954-1975,
which will include all fifteen Godzilla films made during that period—
Godzilla (Japanese version), Godzilla Raids Again, King Kong vs. Godzilla
(American version), Mothra vs. Godzilla, Ghidorah the Three-Headed 
Monster, Invasion of Astro-Monster, Ebirah Horror of the Deep, Son of 
Godzilla, Destroy All Monsters, All Monsters Attack, Godzilla vs. 
Hedorah, Godzilla vs. Gigan, Godzilla vs. Megalon, Godzilla vs. 
Mechagodzilla and Terror of Mechagodzilla.  Also included will be the 
American version of Godzilla and the Japanese version of King Kong vs. 
Godzilla.  Several others will have alternate English audio tracks, and the 
commentaries appearing on Criterion’s previous Godzilla release (Feb 12) 
will be carried over.  Additionally, the set will feature a Directors Guild of 
Japan interview with director Ishiro Honda, conducted by director Yoshimitsu 
Banno in 1990; programs detailing the creation of Godzilla’s special effects 
and unused effects sequences from Toho releases including Destroy All 
Monsters; an interview with filmmaker Alex Cox about his admiration for the 
Showa-era Godzilla films; interviews with cast and crew members, including 
actors Bin Furuya, Tsugutoshi Komada, Haruo Nakajima, and Akira 
Takarada; composer Akira Ifukube; and effects technicians Yoshio Irie and 
Eizo Kaimai; an interview with critic Tadao Sato from 2011; and an illustrated 
audio essay from 2011 about the real-life tragedy that inspired Godzilla.  The 
release will be Criterion’s 1000th.

ARCHIVE UPDATE:  The following titles were recently released 
as part of the Warner Home Video Archive Collection—Best of Pete Smith 
Specialties Vol.1 1936-48, Bronco Billy (Blu-ray), The Daredevil Drivers,
Double Danger, Footlight Parade (Blu-ray), Johnny Cypher in Dimension 
Zero The Complete Series 1967-1968, Lippy the Lion and Hardy Har 
Har Complete Series 1962-63, Merrill’s Marauders (Blu-ray), The
Practice Complete Series 1976-77 and The Thin Man (Blu-ray). 

NEW IN BLU:  The following titles have recently been released on 
Blu-ray—No Offence Series 3, A Place to Call Home Season 1, A Place to 
Call Home Season 2 (Acorn); Satanis The Devil’s Mass + Satan’s Children 
(Agfa); Alita Battle Angel, Breakthrough, Missing Link (Buena Vista); The 
Erlprince, Future Shock The Story of 2000 AD, Night Owl, Passing, Putney 
Swope, Taking Tiger Mountain, The Tough Ones (CAV); Abduction, An 
Acceptable Loss, The Big Bad Fox and Other Tales, Criss Cross, The Great 
Northfield Minnesota Raid, Law and Order, Mia and the White Lion, Silent 
Hill, Space: 1999 Complete Series, Strays, This Island Earth, The Vanishing 
Shadow (Cinedigm); The Pretenders with Friends (Cleopatra); The Baker’s 
Wife, BRD Trilogy, Do the Right Thing, Europa Europa, Klute, 1984 
(Criterion); The Buster Keaton Collection V.2, Ash Is the Purest White 
(eOne); Wildland (Filmrise); The Extraordinary World of Charley Bowers 
(Flicker Alley); Above the Rest, Assimilate, Breakneck, Burying Yasmeen, 
Elevate, Geek and You Shall Find, I Like Me, Revenge, Shadows of Sofia, 
Victims (Gravitas); From the Earth to the Moon (HBO); Boogaloo Shrimp 
(Indie Rights); Alphaville, The Annihilators, Attack of the Robots, Bob le 
Flambeur, The Champagne Murders, Dead of Night, Death in the Garden, 
Death Takes a Holiday, Easy Living, Grace Quigley, Hello Again, Le Doulos, 
Le Professionnel, Leon Morel Priest, Luminous Motion, The Milky Way, 
Mumford, Murder Rock, The Outsider, Peter Pan, Thunder Bay, Tuff Turf 
(Kino); Dead Trigger, Escape Plan The Extractors, Fast Color, Hellboy, High 
Life, Outlaws, The Professor, Rock Paper Scissors (Lionsgate); Ann Rule 
Presents The Stranger Beside Me, Mothra, NASA A Journey through Space, 
Noir Archive 9-Film Collection Volume 2, Picasso Trigger, Savage Beach 
(Mill Creek); The Edge of Love (MPI); Transit (Music Box); The Chill 
Factor, FM, Hold Back the Dawn, The Loveless, Shortcut to Happiness, 
Weird Science (MVD); La Donna Serpente (Naxos); Chasing the Moon, 
Endeavor Season 6, Pet Semetary (Paramount); The Psychic (Scorpion); 
Moon, Pacific Heights, Troop Beverly Hills (Sony); The Book of Birdie 
(Syndicado); After, The Best of Enemies, Little, The Magicians Season 4, The 
Public, Teen Spirit (Universal); Critters Attack!, Gotham Season 5, Shazam!, 
Titans Season 1 (Warner); Master Z IP Man Legacy (Well Go) 

NEW IN 3D:  The following title was recently release in 3D—
Shazam! (Warner) 

NEW IN 4K:  The following titles were recently released in 4K—
Alita Battle Angel, Breakthrough (Buena Vista); Hellboy (Lionsgate); Space 
Station (Mill Creek); Pet Semetary, Pet Semetary 2019/1989 (Paramount); I 
Due Foscari (Unitel); Hulk, Waterworld (Universal) Shazam! (Warner) 


