thoughtful phrasing and acute expres-
siveness.whilethe EverlvBrothers’ “Crv-
ingInTheRain”isabrilliantillustration
of Buffalo’s economical euitar stvle and
arrangingskills (justassadand beautiful
as it was with lvrics).

“Slidin’ Into The Blue Door” further
displavs Ware’s versatilitv. on electric
slide and countrified Tele. while the
perfectlvtitled “Back Row Rendezvous”
islikeinstrumental doo-won. Thisisone
guitarist who refuses to be niceonholed
—thank God. - DF

Emerson. Lake & Palmer
40th Anniversarv Concert 2010
MVD

This DVD was recorded at the High
Voltage Festival in London during the
summer of 2010. ELP was a definitive
progressive band of the 70s (and spo-
radicallv thereafter). but this vid is of
historic interest in that it documents
what is likelv their last concert.

Overall. the performance is com-
petent. but that’s a far crv from their
golden vears. or even the sunerb ’90s
reuniontours. Unlikethe Rolling Stones.
Emerson. Lake & Palmer are not aband
that has aged gracefullv. and this DVD
is at times difficult to watch. Kevboard
hero Keith Emerson has had infamous
medical problems with his hands. and
vou can both see and hear this — his
famous. high-speed organ lines are
dramaticallv simplified. and certain
runs are shakv at best. Singer/bassist/
guitarist Greg Lake sings in kev. but on
bass he apbpears to have trouble locking
into the labored. off-kilter erooves of
Carl Palmer. a man who once defined
meticulous timingamone rock and roll
drummers. At times. vou can almost
feel the three men erimacing on stage
to keep the ship afloat.

As the DVD winds to an end. vou
realize that the 40th Anniversarv Concert
doesn’t sienifv ELP’s comeback. It’s the
portrait of a band at its final. desperate
ebb. - PP

Jimi Hendrix
The Dick Cavett Show
Experience Hendrix/Leaacv

This disc includes edited versions of
the shows that feature Cavett’s opening
monologues. interviews with Hendrix.
and Timi’s performances from his an-
pearances on Cavett’s talk show in Tulv
’69 and two months later. a few weeks
after his closing set at the Woodstock
festival. The discalso has screen shots of
Timi’s notes from a pre-show interview
and a short feature with Cavett. Billv
Cox. Mitch Mitchell. and others talking
about Hendrix and those appearances.

On the second. Hendrix wields a
white SG toperform “Isabella” and “Ma-
chine Gun.” accompanied bv Cox and
Mitchell (bass and drums. respectivelv)
and percussionist Tuma Sultan. The

performance is musicallv first-rate. but.
exhausted from the break-neck pace of
touringand recordingsetbvanexoloitive
management. Timi eschews acrobatics
and pvrotechnics for a performance
that’s more than a run-through but less
magical than his sets at Woodstock and
Monterev Pop. There are striking. even
poignant. differences between this one
and both his animated performance
of “Hear Mv Train A-Comin’” with
iconic white Strat. and his interview
with Cavett on the Tulv show. On that
show. a not vet 27-vear-old Timi displavs
loads of bovish charm and natural sexi-
ness. and is a auick-witted match for a
respectful but mischievous Cavett. Also
on the Tulvshow. bandleader/drummer
Bobbv Rosenearten and bassist George
Duvivier provide sure-handed accom-
paniment for “Train” from deen inside
the nocket. showing obvious respect for
a ouest thev realize is not just a freakv
hinpie pop star but a legitimate and
accomnlished musician.

Hendrix is alwavs fascinating as both
anersonandaperformer. Thisdisceives
a brief but revealine and cantivating
olimpse of both. - RA

JOHNNY
WINTER

'

-

Johnnv Winter
Live at Rockpalast
MVD Visual

It’s a shame the oft-coined phrase
“Clanton. Beck. and Page” isn’t finished
with “and Tohnnv Winter.” as his blues-
basedsoloingwassuchanimportantvart
of rock guitar historv.

This German show was recorded
during the period he was collaborat-
ing with Muddv Waters. and it shows.
Backed bv bassist/harpist Ton Paris
and a drummer. Winter rocks with
iovous abandon throuegh Freddie
King’s “Hideawav.” “Suzie O.” and
limmv Rogers’ “Walking Bv Mvself.”
among other bluesv classics. Winter
and Paris even trade places on “I'm
Readv.” allowing Paris to show off his
own feistv guitar chons. We finallv see
Tohnnv pull out his slide on a medlev
that kicks off with Robert Tohnson’s
“Stones in Mv Passwav” and features
some dazzling bottleneck work.

The camera work is ¢ood. and there
are lots of close-ups of Tohnnv torching
thenecksofhisGibson Firebirds (heeven
stomps on a phase shifter from time to
time. adding a wet. swampv vibe to his
tone). On Willie Brown’s “Mississinpi
Blues.” Winter gives the audience alittle
lesson on the blues roots of rock and
roll. Interestinelv. he talks later in the
show about “fighting a losing battle” in
trving to convert his fans to the blues.
but again. this was ’79. the height of the
punk/New Wave era.

Ultimatelv. the DVD comes off as
a bit of musical evangelism. showing
the Rev. Winter trvine to keen his flock
listening to the blues and paving heed
to the mightv words of the Delta and
Chicago bluesmen who came before
him. It’s electrifving stuff. - PP G

(LEFT) Faov
Lafertin and
(RIGHT)
Bamboula
Ferret.

At Lono Last!

Eduard “Bamboula”

Ferret and auitar-
ist Fapv Lafertin’s famous
recordinas of Gvosv iazz.
old-time Gvosv music.
and French chanson were
leaendarv amona fans —
althouah manv never had
a chance to even hear
them. These recordinas
were so rare. so hard
to find. that thev had
become almost mvthical
— or nerhaps. anocrvohal.
Bamboula and
Lafertin’s two collections
of homemade tracks were
released in the late 1990s
on CDRs and sold at
Gvosv religious festivals
and pilarimaaes in
Europe: from there. thev
were passed around as
much-coveted bootleas
amona coanoscenti.
Throuahout the vears. the
acclaim for Bamboula’s
music continued to swell:
Most who had somehow
aotten a chance to listen
in aareed that these were
true classics of Gvosv
iazz. Bamboula’s sinaina
is transportina. other-
worldlv: Lafertin's dash-
ina acoustic auitar lines
are the erfect accomna-
niment: alorious Gvosv
iazz riffs and sublime
accents to the vocals.
Now. tinv Snocus
Records in Belaium has
released a collection on
CD. and the world can
finallv hear Bamboula's
musical leaacv.
Bamboula was born
in 1919. and thus was of

Dianao Reinhardt’s aen-
eration. But while Dianao
spent his life in the iazz
snotliaht. Bamboula trav-
eled Europe in a Gvpsv
caravan as a troubadour
plavina music for dances
as well as at countrv fairs
and smalltown markets.
He performed with two

Bamboula
Ferret and Fanv
Lafertin
Ou Welto Risella
Spocus Records

cousins who have also
become Gvosv iazz
leaends: Henri “Piotto”
Limberaer and his brother.
Alfred “Latcheben”
Griinholz. These three
musketeers called
themselves Les Piottos.

In later vears. the musi-
cians tauaht their children
the music. and these
vounaer aenerations of
Gvosies formed bands. in-
soirina such famed Gvosv
iazz ensembles as Waso.
the Rosenbera Trio. and
more. Yet Bamboula
himself didn't record until
he was in his sixties.

It was Bamboula’s
nenhew. Waso auitar-
ist Faov Lafertin. who

finallv convinced him to
preserve his leaacv. In
1998. Lafertin sheoherded
Bamboula into a studio
and paid for the ses-
sions himself. Bamboula
sana both old sonas and
oriainal compositions.
hiahliahted bv Lafertin’s
fabulous acoustic auitar
solos. Backina came
courtesv of rhvthm
auitarist Dadie Lafertin
and bassist Wiwits
Lafertin with Bam-
boula addina his violin on
several tracks. A second
session followed with
either Koen de Cauter or
Tcha Limberaer on bass.
The results were
maaical. The first self-
released CD. Oe Dioevia.
was followed soon after
bv Me Am Kolle Marsch.
Ranaina from waltzes
to hvmns. chanson to
iazz. Bamboula's voice
is otherworldlv — deen.
rouah. and well-traveled.
With these sonas old and
new. he transoorts listen-
ers back in time. sinaina
in Romanv as well as
several tunes in French.
Lafertin's Selmer auitar
lines wind throuah the
sonas. tvina them toaeth-
er into nerfect packaaes.
Sadlv. Bamoubla
himself didn't live to
see the official release
of his music. He died in
Sentember 2008 at the
aae of 89. But his leaacv
of classic Gvosv music
and iazz lives on — at lona
last! — Michael Dreani
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