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Strange days
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SUBTITLED INSIDE The Mindd OF Larry
“Wild Man' Fischer, director Josh Rubvin's
portrait of the profoundly bi-palar Fischer i a
warm, occasionally 4Fi_\1.|.|.|'|ti11;_l but abwavs
compelling rusmage behind the ‘freak’
exterior of the one-time Frank /.1[:[\.1 .uul- 1e
and his singular, almost 40-vear “carcer”

The ney l'tﬁ.h"l[ samn ol an [:lrL'-‘-I'H family (he
would later by a vear's pass to Disnevland in
orther to “soak up |.1|11||_n. howve ™), Fischer was in
and out of institutions thy .||_1_-j1| il adlebscenoe

126 MO

and \I.Iil'il.'l.'[l:'l:l to shock
treatment after threate n||1o
his mother with a kitchen
knife. Returmed to the
community at the height of
hippicdom, he sought solace
i music and would wander
LA's Sunset h'.l.r'lp .‘-il'l;.llrl\l,l__': in
his unicque ursine bellow,
selling spontanee wishy
compaosed songs’ w passers by for a dime.
While similarly ¢l; saged figures, such as
Svel Barrett or [J.‘il1|i | Iuim-ﬂ wn, are cmbraced
b the « foak of cult rock g‘l_lhl»l-\__:\, Fischaer
remiains an outsider even THENE oitsiclers,
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Wild Mon goes woy out
there..

and back

£,

Larry teday, s “pep”.

Though champicned bn
Zappa anel, bricfly, Solomen
Hurke

Wildman® soubrigquet — his

- uhn st the

recartling career §s ane of
rock’s wonkicst, His delw,
An Everring Witk Wil Man
Fincher, was his onhe s TR,
despite its .1L1r|1|.iu;~,;. [l ache-
wicleling "Wikdman® cover, A
968 appearance on hit TV
comedly Rowan & Mantin's
Laugh.- Tn (n eprisee in all its lime green anl
ac] |1r-:|r.|||g\ ~'|n|'n. here), saw Fischer |k'€ll.||.|k
the matnstream, but after this fee ting bout of
celebrity his fragile psyo e 'mmlnlnw.w from
uritaned euphoria = in his cvm memorable
phrase, he “had the pep up”
= to outs of sell-sabot; e
Rubin's documentary
retraces Fischer's forunes
via candid interviews with
Lappa’s widow Gail and
"~|:I‘ii"il'l|.li heirs suih as Dieve's
Mark llul|wr~hmu_h aricl
“Weird" AI' Yankenic:, aleng
with producers-cum-
counsellors Barnes & Barnes
and Rhino Records boss
Harald Brons: H, W4 b
together oversaw Fischer's
briet post-punk renaissance,
A bespectacled shrink adds
Jungian insight, but the rest
of the i;:u::t.igq.‘- anel the
film’s heroic heart — e Inngs..
ti Fischer alone

In numerous archive
olips, beckler-aiting stape
performances or hand-hell
interviews document him
|:|I|\1i:||g ferocioush: into
sonig, or fretting olysessived Ay
about sindster heli opiers
glimpeal from a bedmoom
winglow: Now 61, he cuts a
grizzbeed but addly avuncular
-fiL_'Un-_ swerving from
vulierability o grull bt
endearing belligerence with
delirions [ronouncenents
about his deruifraded Carier
(*“I'm Wild Man Fischer, I'm
a rock star'™)

Equal parts hilarity and
hearthreak, the film offers a
final, previgmant iroay; Fischer
ultimane |'\.‘ VA his semi-
vagrant life for the sanctuary of an LA care
heamie and medicated e :!I.:|| ilrium Hu: there's
a prrice i pay. He has lost the “pe P The fine
line between madness and genius rarely has
D 5o acutely drawn,




