Biochemistry degree. | did History and
French with a bit of Economics at
Bradford University. I'm very inquisitive %]
about everything. That might have
confused journalists. They like the idea
of the noble savage.

Were you the most musically
proficient punks?

Not playing well was never our criteria.
The Police were very good musicians.
They just hated each others’ guts. They
still do, apparently. We played Hyde
Park the same day they did [in 2008]
and it was awful. It's not very condu-
cive to an appreciation of someone’s
output, when you know they're just
there to top up their pension fund.

Where would you fitinarecord
store? Neo-classical punk’n’roll?
Baroque-abilly?

Ha.In more general terms we're a rock
band. We're lucky we've been able to
explore different areas and remain to
some extent acommercial enterprise.

What would have been the optimum
moment to checkyou out?

Well, the early '80s were dark for us.
Talk about Dr Jekyll and Mr Hyde. We
were experimenting on ourselves.
“Let’s try heroin for a year and then
we'llrecord an album.”

Which of yougot most deeply
involved with thedrug?

Myself and Hugh. The other two were
more sensible and quit after a few
goes. With a bit of help from Dave
Imanaged to get over it relatively
quickly. | don’t know about Hugh.

How are relations between youand
Hugh these days?

Hugh has become a very bitter bloke.
I suspect he thought - as | did - that
when he left [in 1990] The Stranglers
would implode. But we're playing
bigger venues, and he's playing pubs.
If lwere in his shoes I'd be pissed off.

Anyregrets?

We didn't go back to America even
though we'd started playing to 5,000
people in what they call “the sheds”.
But it was starting to do my fucking
head in. The bands who did really well
there lost their creativity. Suddenly
they're wearing cowboy boots and
hating each other... I'll probably have
to wait 'til I've died 'til anyone has nice
things to say about me!

Tell us something you’ve never told
aninterviewer before.

I had sex with Steve Strange. [t was in
1975.The Stranglers had just played a
gig in south Wales, he turned up with
these two punky type girls and asked
me if I'd go back to his house with
them. Suddenly the girls disappeared
and | was left in bed with this very
young guy. One thing led to another,
and there you go. It was a one-off and
itdidn't “turn” me, but it was quite
enjoyable from what | remember.

JARED LETO

The Thirty Seconds To
Mars thesp hails The Point!
by Nilsson.

1 y family were hippies, we
lived everywhere and
nowhere, a peripatetic,

vagabond lifestyle, which my
brotherand I loved, because there
was always something interesting
happening among a wild assortment
of people. But it meant we never
owned anything - we didn’t have the
money - so we had to share stuff,
including music. | would have been
turned on to The Point! by some
travelling freak. | was only four or
five at the time. The Point! became
not just my Yellow Submarine, but
my television and my radio.

Ididn't have heroesinthe sense
of celebrities or sports players or pop
cultureicons, so The Point! was an
escape, ateacherandafriend.You
canimagineits effect whenthere’s
not much other content available - it
was a pretty immersive experience,
and it came with a detailed and
beautifully illustrated book, so you
could follow the story. It spoke to the
outsider, the outcast, about this kid
named Oblio who’sbornwitha
round headin aland of cone-shaped,
pointy-headed people,and where
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The acceptance
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“The Point! was
my television
and my radio.”
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everythingis pointed. His partner-
in-crimeisadog, and thestory’s
about Oblio’s journey through this
bizarre world where heis cast out,
buthelearnstoaccept himself,and is
ultimately accepted by everyone. It
makes Yellow Submarine look like
classic literature, it's so out there.

The nature of acceptance and
identity are big things to a kid, so stuff
like a giant pointed man saying, ‘If you
pointeverywhere, it's the same as
pointing nowhere’ -it’s saying, 'Have
apointofview’ whichis aphilosophy
young kids can understand.
Individual songs? [Me And My] Arrow
is particularly greatbut the album’s
meant to be listened to as awhole.
You don’t fast-forward Apocalypse
Now to your favourite scene.

From the beginning, [Thirty
Seconds To Mars] has always treated
music asone element of the process,
thevisual componentand having
some metaphorical conceptor narra-
tiveis equally important to us. That’s
why | became obsessed as ateenager
with Pink Floyd’s The Wall, it
catapulted you to amore imagina-
tive place, and talked about
alienation and authority. But all that
started with The Point!It's the kind of
fable thatall children should hear,
like Dr Seuss and Where The Wild
Things Are. It’sareally important,
surreal, metaphorical, cinematic,
completely amazing story.”

Martin Aston




