HOME THEATER

NEW RELEASES

THE LATEST DVD, BLU RAY & VOD RELEASES
By John Moore

GET OUT

(Universal Studios Home Entertainment)
It’s admittedly

a little surprising

that one of the

most impressive

social thrillers

of the year came

from one half

of the comedy

duo Key &

Peele. Jordan

Peele wrote

and directed

this brilliant

psychological

thriller about an African-American man

(Daniel Kaluuya) who is brought home

for the weekend by his white girlfriend

(Allison Williams) to meet her family for

the first time. It doesnlt take long to realize

something disturbing is going on. Easily

one of the most impressive horror movie

to tackle racism since Night of the Living

Dead, the premise is tailor made for today.

Fantastically, written, acted and directed,

there is not a false move in Get Out.

PLASMATICS - LIVE! ROD SWENSON’S

LOST TAPES 1978-81
(MVD Visual)

Despite being a wildly influential and
highly entertaining band, there is not a
ton early footage out there of Wendy O.
Williams and her group, the Plasmatic. This

rare live footage
was recorded
uring the band’s
early years (late
‘70s/early ‘80s)
by Williams’
longtime partner,
Rod Swenson,
who recorded all
the band’s videos.
This collection

o

includes some of
the Plasmatics’ first
shows, when they took the stage at CBGBs.
Some of the footage is grainy, but the sound
is solid and the historical significance to the
world of punk rock can’t be ignored.

I AM NOT YOUR NEGRO
(Magnolia Home Entertainment)

Tackling racism
in America via
documentary is
certainly not a new
thing, however
directing Raoul
Peck manages to
put forth one of the
most fascinating
examples in
recent memory.
Working from the
unfished book,
Remember This House, by essayist, novelist
and playwright James Baldwin, the director
explores racism through Baldwin’s own
experiences as well as his relationships with
a trio of civil rights leaders: Malcolm X,
Martin Luther King Jr. and Medgar Evers.
Narrated by Samuel L. Jackson, the film goes
deep into the divisions that are still wildly
visible today.
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WALK DOWN NOSTALGIA LANE

BY BENJAMIN CARR

OSTALGIA CAN PROVE TO BE
Na strong draw, leading us down strange

paths. We buy lava lamps and albums
on vinyl. We get Star Wars prequels. We buy
tie-dyed clothing and hang on to well-worn
outfits for way too long. Those who make a
living deciding which shows will air know this
and therefore will keep going back to the well
as long as we line up for a sip of nostalgia water.

TWIN PEAKS (Showtime)

Twenty five years ago, coffee-loving FBI
Agent Dale Cooper solved the murder of
homecoming queen Laura Palmer, chased
a monster into a parallel dimension and got
trapped there. The saw mill burned down. The
quirky town with the jazzy score and the ‘50s
era outfits stopped telling us its stories after its
movie Twin Peaks: Fire Walk with Me.

Because it was perhaps the strangest show
in television history, equal parts mystery,
hip comedy, psychosexual nightmare and art
project, Showtime jumped at the chance to
produce it when creators David Lynch and
Mark Frost said there was more story to tell.
Four episodes of the new series have been
made available, and not much about it makes
sense so far, even by Twin Peaks standards.

The new show centers on Cooper’s attempts
to escape the Black Lodge, the red-curtained
dimension that the wilder aspects of the
original show featured, and to catch his evil
doppelganger, possessed by the spirit of Killer
Bob. Other members of the cast and other stars
from Lynch projects have shown up, including
Naomi Watts and David Duchovny. But the
new season of Twin Peaks is impossible to
decipher, more than a little maddening and
perhaps exactly what we should have expected
it to be.

DIRTY DANCING (ABC)

As far as disasters begat from nostalgia go,
this ABC TV-movie musical retells the story of
vacationing Baby and dance teacher Johnny’s
Catskills romance from the 1987 movie. But
this one does it with less dancing. And less
dirty. 1t is, in all fairness, a total mistake,
unnecessary and inferior to its original product
in every way.

The original movie, while not exactly a
masterpiece, was at least a fun, engaging and
sexy bit of cinema. Jennifer Grey and Patrick
Swayze had tremendous chemistry and the
dances in it felt legitimately daring. Also, it
had Broadway veteran Jerry Orbach - as Baby’s
father - putting her in a corner and providing
the story with some dramatic weight.

The new one manages no depth, no sexiness

and - I repeat - very little dirty dancing. It feels
less substantial than a Hallmark movie. Poor
Abigail Breslin, a one-time Oscar nominee,
does her best as the awkward lead character,
and Cole Prattes has muscles and seems a
decent dancer. But the two of them have zero
chemistry. And the terrible choice to make
the characters sing while dancing just means
that they become mediocre at both. And then,
worst of all, there is a new narrative framing
device that ruins the original movie’s ending.

FARGO (FX)

Meanwhile, FX has returned with the third
season of its excellent drama set in the world
of the classic Coen Brothers film. While the
second season jumped back in time to the
1970s, the newest season returns us to the
near-present. The events take place in 2010,
and the show centers on a pair of wildly
different brothers - both played by star Ewan
McGregor - at odds with one another over
a stamp.

Because this is Fargo, it quickly provides
us with bloody, murderous twists this time
involving an air conditioning, terrifying
villains and nice, decent police officers trying
to get to the bottom of all the crimes. Because
creator Noah Hawley knows how to deliver
this masterpiece anomaly of a show every
single year, every episode has become more
compelling and more twisted.

Fargo continually manages to deliver on
their high expectations. It takes you from
the original product as its jumping-off point,
then it gives you more. Its makers commit to
strong, smart choices. And they make a point
of rewarding their audience.



