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When landmark, New York City music venue CBGB wastsiown in 2006reporters on the scemeted the
smell of the deconstruction site was ripe like tiweo. As layer after layer of the club was tornrapad carted
off, years of punk history gave way to an odoraukrit made the disassemblers dry-heave. Thoskeoscene
likenedthe smell to a combination of “Sprite and shitthaugh those who considered CBGB home might
remember it otherwise, fragrant like the smell éd\ger's unwashed skin the morning after. In thétd prime,
the Ramones could probably lick the wood stairttedfwalls to satisfy their nicotine cravings.

Before CBGB closed its doors for the last time, M@money Suzuki was one of the many bands thabtetd a
sweat-drenched set within its walls. Like the veitself, the Mooney Suzuki provokes those who migke
themselves a bit too seriously. Recorded live etifingly hot, New York summer night in 2001, “Tivooney
Suzuki - CBGB OMFUG Masters: Live June 29, 2001e Bowery Collection” is the only recording that
captures the band in true, alive and amplifiedsshsking rock and roll form.

“There are plenty of bands that didn’t hit thenidg in their career until their quintessentiakli@lbum,” says the
Mooney Suzuki frontman Sammy James, Jr. Suicide@ot Sammy on the phone to chat about CBGB,
coaching loners into guitar gods, and why he cstaihd earnest rock and roll.

Get your copy of the live CBGB album exclusivelyahgh MVD Entertainment Grougere.

Erin Broadley: So, you recently mentored some young rockershiarMTV series “Made”, right?

Sammy James, Jr..Well, not some, just one, and he was enough [lslu¢te was a lot of work; a handful to
whip into shape.

EB:

Tell me a little bit about that show and the impade of mentoring younger musicians and helpingr®n
become rock gods, so to speak.

SJ:

Yeah, it was a crazy experience. We'd just goobfh year of touring and | was looking to take test of the
year off and not do anything [when] we get a MySpaessage from MTV casting [asking] if anybody was
interested in helping a kid win his school Battl¢le Bands.

EB:

[Laughs]

SJ:

| played sax in elementary school in the orchesuwawhy | started playing rock music was to playny high
school Battle of the Bands. So a day later I'm imgetith the casting director and two days latgot the gig.
EB:

What did you put him through? Any examples of hau ywhipped him into shape?

SJ:

| would love to give you details but we’re not soppd to talk about the episode ‘ill it airs. Whaan say is
that he didn’t know how to play so | had to teagh how to play guitar. He couldn’t sing a notealdhto teach
him how to sing from scratch. He was incredibly sy self conscious and inhibited...

EB:

Perfect frontman, right? [Laughs]

SJ:

Exactly. And I think that’s the point of the show...

EB:

| think | saw an episode where some jock wantdokttome a ballerina.

SJ:
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Right. Exactly. There was a lot of training invallvé\Iso, the kid didn’t own a CD. He had this Bttinp3 player
with, like, 40 songs on it that were all the musétd ever heard in his entire life that didn’t comi¢h a video
game.

EB:

Wow.

SJ:

You know what I'm saying? He just didn’t know. Swte was education on every level going on. A fahe
qualities like being completely anti-social andiatlg awkward are common for a musician and wesalga
transformed to what was necessary. We had to panhd together, hold auditions... dealing with acbigrvery
emotional; you need a lot of diplomacy and tactuYieed higher social skills to run a band.

EB:

Were you happy with the results?

SJ:

| wasveryhappy. [Laughs] It's like anything else, whetheuywin or lose isn’t as important as how you plag t
game. | shouldn’t tell you whether he wins or Igdrg | can tell you that | thoroughly enjoyedlity pretty sure
he enjoyed it, and | think he played a good game.

EB:

Along those same lines, the Mooney Suzuki had secamSchool of Rockvith Jack Black a few years ago and
you wrote the title song for the film. Do you thittkat music education is something sorely lackmgahools
these days? That “Made” episode is a perfect exawiphow music education in schools is going domen t
drain.

SJ:

Yeah, well, | would definitely agree. ObviousBthool of Rockvas great. All these things sort of got
intertwined because when | wrote back to MTV | Wi, “I wrote ‘School of Rock’; | know a little soething
about high school Battle of the Bands.” [Laughsifprobably helped me get the gig. Then out of gt
through someone at MTV, | started doing this ottferity calledEducation Through Musj@nd they were
doing a battle of the bands like actually base®olnool of Rockvith real kids in real schools to raise money for
New York City arts education. So I'm doing that gibich is going to be great. I'm working with a lmimnof
kids from the Bronx -- these are younger kids, Bkie grade -- and | haven’t had a chance to metbttivem yet
but I've been talking to their teacher and we’'rargopick a song and we’ll perform it in the citythva bunch of
other [groups]. They have other musicians trairtivegother kids’ groups; Moby is doing one, the gust from
Twisted Sister is doing one [laughs], so I'm ex@itk’s going to be really cool.

EB:

Do you have children?

Do you have children?

SJ:

As in spawn?

EB:

Yeah, as in spawn.

SJ:

No [laughs]. | look forward to that but not anytire@on.

EB:

Well, in anotheinterviewyou were asked if there was a garage rock cagitdlyou replied, “There is no capitol
of garage rock. Garage rock means people tryirigta British rock band, but not being good enowgbul it
off.” | thought that was funny. That interview wdsne a few years ago but people are still hypirgygarage
renaissance with bands like the Black Lips and sDchyou stand by that statement?

SJ:

Yeah, | one hundred percent stand by that. Withhang, you gotta call something by a name, we hauese
language to discuss things... when somebody waseoretieiving end of a man-on-man relationship isqorj
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he was termed a “punk” ... that’'s what that word mieAnd then when it slipped into the junkie comnmniymaf
the Bowery in NYC and it was used in regard for mugs coming out of that same scene, then it nigamk”
as we knew it then. But for kids today, Hot Tog@unk. Is that wrong? Well, if that’'s the wordttttzey know
to describe what they find inside of Hot Topic stdhen it can’t be wrong.

EB:

Originally the word “dork” referred to a whale peni

SJ:

Right. Well there you go, hey [laughs]. Of courtte music and culture in Hot Topic that the kids pank has
very little to do with what may have been goingadt€CBGB'’s in the ‘70s, but both are called punkv8it
garage, every new band that has a guitar in glied garage today unless the haircut dictatestiegtre emo.
That's why | personally like to go back to the attetymology of the word itself. Garage first starbeing
applied to a music form when suburban Americangiiad by the British invasion set up bands in tigairages
and started emulating them. That's where a phenomefisomething that was going on was happeninghtdc
a sound and, because it was happening in gardge's, what they called it. So for me, that just emkhe most
sense.

EB:

Let’s talk about the role of theatrics in rock and for you. How much is too much?

SJ:

Well, you'll hear a lot more of this of you see tiMade” episode but what makes rock and roll mukiterent
than any other type of music is that it should enaich about the theatrics as anything else. ltdeemt to see
earnest rock and roll. That's bullshit. Rock anlllisoshtick. And even if itsn’t, then its shtick is some kind of
mock-earnestness. Like | don’t care how many fugknerviews Kurt Cobain would say, “You know I'mst
not like Freddie Mercury,” he is that.

EB:

He worshipped Queen and Bowie!

SJ:

Right, exactly. So instead of putting on a flambuyautfit and jumping from a trapeze, his shticksweearing a
frumpy sweater and staring at the ground. Notaorrived way, but it’s crafted the way a Michelalgstatue
Is crafted, [laughs] you know? It's a great thifig an art just as much as anything else. Crafingnti-image
is, to me, as valuable a self-expression as cgpétimelody or a lyric. So we always thought abooatthe band
would look like, what the stage experience wouldikeand then we just tried to come up with mykiaghs].
Maybe it would have been a better idea to do iitther way around but that's what we did. | nevek&up one
day with a burning desire to write a song. Butd diake up with a burning desire to make this expéos
performance happen, so by default | had to statingrsongs.

EB:

In an older interview you did witRurious.conyou said, “In an age where the current musicatate is about
sweating from frustration and/or constipation, h@oney Suzuki music is about sweat from celebratiod
rhythmic elation...”

SJ:

At the time, what | was referring to was those sesteing guitar, rap metal [bands]... fortunately miynd has
been washed clean of what those bands were alt dingtwinfortunately it's transformed into the nwthey call
“emo” these days where you have these kids judbwalg. It's unbelievable. This whole idea that Imelpless
against the pain you, or the world, or my parengsiralicting on me... just get over it. | think yahould handle
your problems on your own time and then [laughs¢mwkiou get on stage you should enjoy yourself.tBait
just shows how out of touch | am because appardémle bands are striking chords. It's like thelkéin or the
egg... Are these bands so popular because our sootkty with so much digital isolation strips youvdfatever
tools you might have to overcome emotional obstasfeadolescence and that’s why they're succes§iui® it
because the kids are listening to this music theyf’te not developing the tools needed to navigaesmotional
minefield of adolescence? Is this music turningytbieth into these wishy-washy, wet noodles? Alsthbands
are trying to shoot pool with rope.

EB:

Ooh, that’s a good one.
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SJ:

[Laughs]

EB:

Being in a band that has built a reputation wighiite show, how does that translate onto a record?

SJ:

Our first two records, we nailed the songs livéhia rehearsal space and then we went in [studig)ldy, and
just documented what that was. Then the next tlworat were a lot more [about] putting things togethehe
studio. Then, of course, there’s the live CBGBIsuah that came out March 18... that’s us live at CB&IB’
2001. That's another route to go through; you ca dlo live albums. There are plenty of bandsdidxt’t hit
their stride in their career until their quintesaive album.

EB:

Have you ever been frustrated by in-studio sessaiodsthe sound that you get compared to how ydappy
sounding on stage?

SJ:

Definitely. I've been recording other bands as padeveloping my studio and audio skills so tlnet hext
recordings that | do with my own music caathere closer to my personal sonic visidhose first two records,
before you have any money, there’s no budget, thacelabel, you're not looking for a “producer” amixer,
just someone that has a studio. So by defaultpyoduce yourself. Our last two records seemedédmriupset
our fans the most and those are the ones thatthadgroducers than the band itself, you know. Awdnted to
do that; I think I it was a great learning expecen.

EB:

Sometimes it's healthy for fans to get riled upgininds them that they have opinions on musibénfirst
place.

SJ:

| agree. That's a whole other conversation... youtw@show your fans appreciation but at the same i
you’re doing your fans a disservice by not makingsio that is speaking what's meaningful to youttsd's a
whole other balancing act. I'm looking forward fwesding more time on both sides of the glass, witera
long period | would just be in the live room, nowan spend an equal amount of time in the miximgro

EB:

For your third record you guys teamed up with Theti, and | read that they have this whole, modkawy
wall of sound technique. Did they pull any gunsyon in the recording studio, Phil Spector-style?

SJ:

[Laughs] Metaphorically, yes. It's funny because #tudio we recorded at, Paramount, was right a¢hes
street from where Gold Star Studio, where Phil Spatid his hits, used to be. Now it's a mini-mialit it was
nice touching a little bit of that vibe. But thaagvjust a freak out experience. | mean, honesily,gay as well
be asking me about the Revolutionary War... my meesdriom making that record are as foggy as my
memories of sitting in history class learning ab@ebrge Washington [laughs].

EB:

Hey, at least you remember you were there; tha€srmportant part. How do you feel about the MooSayuki
being called some of the “coolest guys in New Y@rkVhat defines cool for you? It seems like you dasge a
healthy, self-deprecating sense of humor. When bonhecalls you the four coolest guys in New York...
SJ:

Well, that somebody is right [laughs].

EB:

[Laughs]

SJ:

That's kind of a crazy question. All | can sayhatyou realize one day, you look in the mirror god're like,
“This is nuts; | am a full grown man and | now ldidée what | thought was cool when | was 6-years-ol
watching ‘Happy Days’ and liking the Fonz.” It's aaome but it’s also a little ridiculous. Here | ana leather
jacket and I'm trying to be cool because | hadshist when | was six that had Arthur Fonzarelliiband it said,
“Fonz is Cool.” So that's my reference point. Thawhat | thought was cool.

EB:
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You also have a part in that upcoming Ben Stillewia, Tropic ThunderHow was fake Vietham?

SJ:

It was amazing because fake Vietnam is Hawaii. 8dvad the best fucking time. It was awesome. Weahagle
Hawaiian vacation and played a band at the partyespust had a party for three days.

EB:

Are you excited to see the film? Is it any good?

SJ:

It seemed amazing on set and the trailer just bitTWube and looks outrageous so I'm very excited.

EB:

Let’s talk about over-opulent, rock and roll mytbgy... What turns you on about it? What turns youadsibut
it?

SJ:

Um, nothing really turns me off about it. It is gtiology and that’s what | like about it. It's n@ten a question
of liking... it's one of those things [where] you walkip one day and you realize, “Oh this is part pipsychic
world, this is something | genuinely believe inrespond to.” | mean, as a kid you see bumper sgcKReé/hat
Would Jesus Do?” That's how people dictate theedi But there are plenty of kids running aroundion
Saturday night thinking, “What would Mick and Keitlo?” And that’'s how they decide how they’ll ploetr
next move. It's funny because when | was in highost, this is... well, it's not embarrassing... but wHevas
in high school, | was obsessed with the Red Holi @eppers. All my friends, we were just obses&smlon a
weekend or at a party or some awkward situationwaveld say, “What would the Red Hot Chili Peppen8't

So years later, at a Halloween party at Tom Moiehouse in LA surrounded by all the biggest ratkssin the
world, I'm feeling kind of awkward and uncomfortablvalking around, and for some reason that popyged
my mind like when | was a kid and | would feel avded, “What would the Red Hot Chili Peppers do?T&o
just kinda walking around looking at Tom Morrell@ammies and his pinball machine, so | playedihball
machine and I'm thinking, “Shit, I'm being a losarthis party. | can’t really mingle, what woulcetRed Hot
Chili Peppers do?” So of course, ten minutes ldteRed Hot Chili Peppers walk in the door andlike,
“Alright! Let's see what they do!” [Laughs] Anthorwas with his girlfriend but Flea, who was my iddien |
was in high school, he basically did exactly whdidl!

EB:

[Laughs]

SJ:

He looked at Tom Morello’s Grammies, played adigiinball, he didn’t talk to anybody and was watkaround
awkwardly. It was kind of sweet and ironic at tlaene time.

For more info on the Mooney Suzuki check out thelisafficial websiteand MySpace pageAlso, to get your
hands on the new album, The Mooney Suzuki - CBGBUBVMasters: Live June 29, 2001 The Bowery
Collection, gohere

FRINT (=)

2 Comment

& ST
Conail his O nierviens

YOUR NAME:

|
YOUR EMAIL:

4/10/2008 5:03 P!



SuicideGirls > Interviews > The Mooney Suzuki http://suicidegirls.com/interviews/The+Mooney+Suiz

THEIR NAME:

|
THEIR EMAIL:

|
SEND |

e Pectlye ved 'I-'.\';r_'r{r’_» FREE iy

=10 _
ll!___nlw I‘gled-m

Travis Barker
I:I'y' Danial Robert Epstain 5 _
i

Fl
|

" DAVID LYNCH

BY DANIEL ROBERT EPSTEIN a

Jennifer Connelly

by Daniel Robert Epstein

Bootie Brown

7 of 10 4/10/2008 5:03 P!



SuicideGirls > Interviews > The Mooney Suzuki

8 of 10

by Daniel Robert Epstein

DJ Qbert

by Daniel Robert Epstein

Bob Fingerman

by Daniel Robert Epstein

Liam Howlett

by Daniel Robert Epstein

Bootsy Collins

by Daniel Robert Epstein

Sebastian Cordero

by Daniel Robert Epstein

http://suicidegirls.com/interviews/The+Mooney+Suiz

4/10/2008 5:03 P!



SuicideGirls > Interviews > The Mooney Suzuki

9 of 10

Gerard Way

by Daniel Robert Epstein

Julien Temple

by Ryan Stewart

David Cronenberg

by Daniel Robert Epstein

Xeni Jardin

by Susannah Breslin

Matthew O'Brien

by Gerry Duggan

http://suicidegirls.com/interviews/The+Mooney+Suiz

4/10/2008 5:03 P!



SuicideGirls > Interviews > The Mooney Suzuki http://suicidegirls.com/interviews/The+Mooney+Suiz

Shane Carruth

by Daniel Robert Epstein

Talladega Nights director Adam McKay

by Daniel Robert Epstein

Richard Kern

by Daniel Robert Epstein

e HELP
e ABOUT SG
e PRESS

e TECHNOLOGY/RSS

e APPLICANT AREA

e AFFILIATES

e SUICIDEGIRLS MYSPACE

LEGAL/TITLE 18/TOS © SUICIDEGIRLS 2001-2008

10 of 10 4/10/2008 5:03 P!



