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Liner Notes: Grant Hart, 'Hot Wax'
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DESPITE THE HORDES of fans who would be thrilled if he diGrant Hartdoes not
suffer from reunionitis. The former drummer of havte-turned-fuzzy-alt-rock group
Husker Dusimply doesn't see the point.



"Husker Dunever took a cue from thligixiesand | don't know why people expect us to
look to them now," Hart said. "Because people thddgat reunion was unlikely, it just
is an example of how different Husker Du is frora public perception of Husker Du."

And while Hart and guitarisBob Mould with whom he shared singing and songwriting
duties, did reunite for a brief, surprise perforecaat a benefit in 2004, don't expect to
see the Minnesota band touring the country andmgdeg classic album — or touring at
all, ever.

"Not at all interested," he said. "There's no reasonow. I'm in contact with the other
two fellows, and there's no need to do it. It woloddthe most ridiculous thing in the
world. It's the biggest jump backward to placateiach of mid-life crises."

Unlike Mould, who has stayed audible throu§hgarand under his own name, Hart has
spent his years since the band's breakup doingewtsahe wants — which hasn't always
meant making music.

"I'm doing a lot of visual arts, a lot of thingsatharen't meant for public consumption,”
Hart said. "l have a tendency that every hobby Ithatever hard, within a short period of
time, gets co-opted into the business of being sicran and I've tried to resist that the
last 10 years."

Hence why it's taken a decade for Hart to releaséhird solo album,Mot Wax' (Con
D'or), which comes 10 years aftgeod News for Modern Mahreleased — you
guessed it — a decade after his solo delbuitoferance’

"Hot Wax" is the result of recording sessions ithbidontreal and Minneapolis, near
Hart's home. He worked with membersGiidspeed You! Black EmperandThee
Silver Mt.Zionon the album, which screams British Invasion fittva very first notes.

Hart recently began a solo tour to support theralomhere he'll play his solo work —
and maybe even some Husker Du tunes — througBibson ES-125 T semi-hollow
body electric guitar.

"Anything | wrote is fair game for concerts," hedsal'm not oblivious of the value of
those songs, but | think it's like taking the stofrem your grandmother's wedding ring
and remounting them — you've got to be very caréful

In advance of his show at tMelvet Loungeon Dec. 21, Express asked the 48-year-old
to guide us through his long-anticipated returnetmording.

"You're the Reflection of the Moon on the Water"

It's referred to as a '60s punk thing — but you adeyboard to something and people
say, "'60s." There's a book callethe Search for the Panchen Larflay Isabel Hiltorj.

| picked it up because | was curious if she waateel toJames Hiltonwho wrote Lost




Horizon" a tale of the Himalayas. The Chinese candidatéhe Panchen Lama was
[once] referred to as "he is the reflection of th@on on the water, but he is not the
moon," which is a very pretty way of saying closg bo cigar.

"Barbara"

You put a bunch a bunch of Italian strings on d &becomes British. | think you have
the trumpet part, which people identify as, "®teriny Lang" It's somewhat of a — it
spells it right out but there's still quite a bitroystery to the song. Esopus magazine
still includes a CD with every issue. For issue Riohey asked me to be involved, and
the project for that one was they were going tecgdrom readers stories of their
imaginary childhood friend and a number of theseis$ were packaged up and sent to
different songwriters. | chose the one about thagimary childhood friend known as
Barbara, this one middle-aged woman.

And when | recorded the version for the CD, | dideay primitive version, knowing that

a bunch of the other artists were going to do ithreir computer, or do it in a home

studio and take it to the extreme that those thiegg themselves too. ... It sounds like
the special education band from elementary schberevyou have the kids hitting
woodblocks, and there's a really bad out of tusender — but lo-tech all the way, and it
ended up getting exactly the attention that | ptghfor. It stood out, but it stood out well.
... You see, | don't like doing demos becausdikeswhen I'm involved in that it makes
me want to carry it further and want to do it feak— and since | almost did an un-demo
of it, there was no satisfaction with the recordirigt. | sat aside with the result, but it
didn't extinguish the passion to re-record the song

"Charles Hollis Jones"

Charles Hollis Joneis a designer in Lucite and Plexiglas, and hetyratich introduced
that material into the home world and he's a friehd good friend of mine, who actually
passed away — Charles didn't pass away, but owrahiitend passed away. | had a lot
of song ideas inspired by my friend Steve, bull ikiad of fit in with this "Charles Hollis
Jones" song. Interesting person, interesting hid @ beautiful sounding name lends itself
to putting it to music. Good rhythm to the name.

"Schoolbuses Are for Children”

| wanted that one out by the time of the [2008®dm. It's kind of a reflection on
[former Minnesotagen. Paul Wellstonand his life and his death. There was a radio
commentator of the conservative ilk that was dmiigy his campaign a couple of days
before [Wellstone's] airplane crashed. Wellstoneld@always campaign from the same
school bus that he first started his political cargp with, and this fellow was criticizing
him and he said, "School buses are childish, sdnosdes are for children.” And the
absurdity of that line — it's exactly who schookbes are for — inspired me to throw it
back at them.

[Former Minnesota SenNorm Colemarswitched from being a democrat right up a
couple of years before this election, and the ttadeok place and he wasn't looked upon
very kindly in this state by more progressive peaoid he made a total ass of himself




suingAl Franken It's like, come on, be a gracious loser. I'veedsome work for
Franken and especially in my neighborhood whergth@ot Eastern intelligentsia
democrats — they're labor-affiliated people — amglreason it wasn't a landslide was
because of that Easterner aspect. They successfullhyough not 100-percent
successfully — painted [Franken] as a showbiz —thalimplications that go with that,
and Franken was able to say, "lI've been to Iragirsigs doingJSO shows — tell me
how unpatriotic | am." He's a great man, and he eeainly inspired by Paul Wellstone
as well.

"Narcissus Narcissus"

| really would have to say that the ratio of wovd#tten and words that made it to the
final version was probably at least five to onglléd an entire notebook with things that
some of it will only occupy that notebook, but kgpable to select from 50 different
verses for something when | was placing togethestng, | was glad | hung onto it so
long.

And that fits into the time factor, too, and I't@ain why: Every so often | have to go
back to [Husker Du albums] likeMetal Circus and 'Zen Arcadé and become aware of
the frailties of those albums, the faults of thomsords, and the imperfections because
after having spent three-fifths of my life with tbetical baggage of Husker Du, even |
get the impression that sometimes that stuff ippr@achably good. It makes me work
on the new stuff even harder to surpass it in gudliow there's not the other conditions
that prevailed back then. We worked hard and weetbnon-stop and we were part of an
American phenomenon.

The songs get jealous over the other songss.grhtifying to have a balance between
overappreciated and underappreciated. It's like fadl the B.S. that has been said about
that band — deservedly or not — you're expecteeédide a new lyric and have it etch
itself on the plaster of the walls, and it doeahitays happen that way.

"California Zephyr"

| was inSan FranciscoafterSouth by Southwesast year and ... | was traveling by
Amtrak and the song — it's an amalgam of older, [in lis] Triend that's in San
Francisco that pretty much lived the life of thedyexcept that he was stationary in the
city once he got there. And | noticed in the mditek | was staying at that a lot of guys
showed up in one garb and became Mr. Leather birtteethey went out at night, so |
combined those two realities: the gay guy who dizek and forth between his old, old
home and his new, new home. And the harmony, itigud itself to this, dare | say,
ABBA kind of treatment. It's a travel song and you'seanice wide-open chorus like
that.

"Sailor Jack"

That's a friend of mine from the East. That kindt@drted out as a joke. [Sailor Jack is]
one of the fellow's nicknames. Not to many instareefore this record of me writing so
many biographies on one album, but it's a groupltbaess play well together.



"I Knew All About You Since Then"

| had always loved the son§rhoke Gets In Your Eyeffrom the operettaRoberta"
made famous byhe Platters] and especially the way the lyric turns arounthatvery
end where "These aren't tears when a flame dieskes gets in your eyes.” | like how |
could do the same kind of turn around with thedymf this song and it's a good
standard-y kind of thing. Very paranoid as | warding that — "God, are you sure this
isn't something that's already been done by somy@iidthere's a lot of things it could
sound like, a lot of things it does sound like.

There's always this quest for originality because glways want to be honest about your
work and make sure you didn't pick up somethinghfsmmewhere. Because the
difference is all promotion and it's all luck. Sdmey could have worked on something
90 percent the same song and for some reason threamwmt have done well with it.
You're either hearing your stuff in other people®k, which makes you throw away
your work, or you catch it the other way around.

"My Regrets"

| record before | edit, but it became pretty obgidliat it was tough to beat as a closer,
and there's nothing wrong with following the ob\saat times. It makes it that much
more meaningful when you go against it.

» Velvet Lounge915 U S. NW; with Ambition Burningand Thee Ultimate VagMon.,
Dec. 21, 9 p.m., $8; 202-462-3213. (U S.-Cardozo)
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