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¢ ton and fierce, ﬁu%allv
’dﬁiﬁﬂﬂ lyrics about the state
of the nation. Todd may have
just turned 60, but he’s still

angry as hell. - MW
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There are plenty of wicked
solos and riffs, plus T.R.'s
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SN fugust (Self-diss
ey . &&z‘md] Vander-
most hamﬁl-:iﬁaﬂ instruments
except drums, and proves a\;
adept at playing them as

does at writing fine rﬂ#kg;‘?
pop songs. A strong Beatle
influence s!imas through, and
cuts like “Speak tn%ﬂzaf “Climb
Aboard,” and PhrtimﬁWEF

'mﬁms disc a wimmr. ~JH

s melodic sense on guitar ;3? -

Melonie Cannon,
| And The Wheels

On her second release MM
Cannon continues to explore
the spaces between bluegrass

and country rrgﬁ”k: Her very
radm fﬁﬂnﬁ?wka and care-

Tgr&iﬁural .
Hh;cﬂlm Her:um@ .

 fully considerec phraslng make

her lead wqﬂ-&'imh arresting
and emetionally accessible. The
two nrmm&l sungs dammstr&te

Iaqanda:g Euﬁdv Cannon and

htuam superstar Ronnie
Enwm%!, the sidemen list
gs almost first-
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T y Dixon’ s tw"aﬁg-tastm
e work, this country rock
hand s got Eﬁﬂtﬂh? sm
of lush melodies and Ioa@
of m@w guitar. - Hﬂf ﬁ"_"
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| f*"'ﬁ't . hﬂfﬂd Mﬂﬂﬂ'ﬂiﬂh&?ﬂ but a
_ nice record of what this legend

- ~ downtime n his career. - JH
from the July 1, mﬂ& concert -
have been a ¥m§iama uumlnf 3 Byther Smith
— but well warth the wait. Blues On The
Sitiv  Here are all the ﬁuw-classmf | Moan (Del- .
create an arresting musical  tunes from the Ry Cooder- 1 « mark} By .
amalgam. At times he sounds _ produced album done live with Sm]mr prited the m ntle
hkﬂ‘a:ﬁung Nick Lowe, _ that added s-pmﬂa -MD of Chicago soul and blues
others like Peter Case during - from his stint backing Otis
his rocker phase. Regardless '.Gmmnmm Rush ThisliveCDand DVD
of which he may allude to, Laﬂmuum from the South Side Natural
'H;Paghan creates unique and %) [ﬂnuaa,aiﬁrthﬂts} Rhythm Social Club proves he's
£% This tmﬁd’ﬁals  keeping it alive and bummﬁ

theﬁ_ﬂuahacms background

mak&i their music unique. But.
their kinship with English-only

tar tr I:Efﬁrﬁata rnnndjfh ~ sual listeners. Stiﬂ';
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with the added perk gwmg &*‘n;é {R. bel Records)

and his electric tnn& ﬁ rich

and soaring; his sﬁdﬁ work __ annh -speak g skills. =

~ with stinging guitar. ~MD
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 stil l:v,r sole mnam:ng original
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is full of hluemﬂd tunes mat
show an wﬁﬁar:hmu rmmi-
cmn and sanﬁwnter Sat:n
of slide . Euﬂﬂr that help m
the songs forward. - JH
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This mﬁﬁa‘m smqarmwmer
5;3:5*.
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Punk ain’t dead,
e Street Dogs prove
d at full thrash speed
and volume! These 11 tracks
rr! neo-punk rock from the

- Stanieys dscography.- 5

guitars ﬂl&i’sﬂar and vocals West Coast are alive with
layered 1o bring each.
every one of the 12 mﬁin life
as he sings about saarﬂmu.
real or mta;m_.m
—- (MVD Visual)
Buena Vista ¥.~" A 1980 appear-
ance at S‘tudin 54 and a ‘85
stop at Aﬂm'i Chastain Park
S{&rﬂum shuwﬂmm altnma;l‘--'
ing between being nvettng ﬂm*
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Most Bﬁ'@n players use ’Em
fingerpicking roll style. But
the claw hammer technique
pruadatas the ﬁw{wﬂwﬂ by
dm and Stanley ranks as its
bgsz‘-’knnwn practitioner. This 18-
song collection includes nine pm— .
'\ﬁlsl'f unissued tunes and three
 that have never before been on
§fa CD. A welcome addition to

Fhilipsai Anﬂm!-
&Y ogy {Seii-rﬁﬂassdi

Mﬁm&i Gypsy jazz anE,AEHMGan
jazz blend together into a stylish
wh&& in Philipsek’s hmrds* His
gmk is pure and inspired,
melodic and cool-what-

ever he's playing. - MD
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