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WalterBishopJr
Bish at the Bank - Live
in Baltimore
Reel to Real RTRCD 010 (CD,2LP, DL)

***
Walter Bishop, Jr (p\. Harotd Vick (ss. ts. f\, Lou
\Jlc)ntosh [b) and Dick Berk [d).
Rec. 28 August 1966 and 26 February 196-7

This double
ardum serls
another find from
the archives of
the Left Bank

Jazz Society in Baltimore,
produced by the archive's Cory
\A/ee-rJsand.the.r-rrclefa-tro-glrls-Zeu.
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clock in at an average of 12
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Four ClassicAlb
lvid Jazz AMSC1433 (2 CC

c.enny Burrel l  (g), Art Farmer (r
u:Kusick (as), Al Cohn, Tina B
:ayne (bs), Mal Waldron, Tomr
3.:bby Timmons, Roland Hann
r,: t ick, Doug Watkins, Ben Tuc
)avis (b), Ed Thigpen, Elvin Jo
:^d Roy Haynes (d).
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