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Since my earlier coverage of the Velvet Underground and Captain Beefheart releases in the
series, I've been continuing to follow Sexy Intellectual's "Under Review" titles with keen interest.
The latest two I've seen are devoted to the recording careers of Kate Bush and The Smiths. As
an American admirer of these artists, one of the most gratifying things about these "Under
Review" discs is that they present me with an opportunity to see these artists, who were never
very big in America, through the eyes of observers who knew them as the chart-topping
celebrities they were in Britain. I've always followed their work, liking pretty much all of it, but
without any particular insight as to how their respective careers were affected by the ways in

which their various singles and albums managed to hit or miss.



Before getting into the two new releases, | should stop for a moment and correct a common
misconception about this series, which seems to be needlessly upsetting some people. The
"Under Review" discs are not video compilations, so don't expect complete songs or state-of-the-
art quality where video clips are concerned. If that's what you're looking for, you're bound to be
disappointed. These discs are, as plainly labelled, "An Independent Critical Analysis"; that is, a
visual presentation of music criticism and pop cultural history -- and, as such, | find them very

interesting. But | read and like rock criticism.

Of the two new discs, | found the KATE BUSH - UNDER REVIEW most satisfying; in fact, its
coverage of her innovations as a video artist and dancer inspired me to spend some money at
eBay to acquire someone's (fairly decent) homemade compilation of her videos and various
television appearances. The clips on view throughout the program (including some rarities) are
mostly of conspicuously better quality than those of the VU and Beefheart releases, which is a
definite plus, but the program's greatest value is that the commentators -- including series regular
Paul Morley and, in this case especially, BBC Radio 1 DJ Paul Gambaccini -- are so insightful
and articulate about Bush's work and its (and her) enduring appeal. Their annotation of all her
music, from the uncanny perfection of her debut "Wuthering Heights" single to her recent
comeback album AERIAL, | found not only hard to argue with, but often embellishing of my own
ideas, and therefore gratifying. The magical quality of Bush's work as a music video artist,
dancer, choreographer and director shines through even in short glimpses, and makes the need

for a proper, official, DVD release of her work seem essential.



