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Arrow"Academy celebrates the beéstamiwotld cinema with key titles from cinema’s

history. As the oncecommon repertosy-¢ifiema dies offf Arrow Academy aims to

be your at-home repertory cinema, where you can make rich cinematic discoveries

and enjoy films with optimal picture’and audio presentation, special4eatures
to contextualize and eomment upon the film for that essential post screening
discussion as well‘as'a celebrasion of the art of the film poster with alternate poster

designs, printed throughout this booklet.

Arrow Academy takes its name from the dearly beloved repertory cinema, the
Academy 1-2-3 in-Eondon, where many critics, writers, filmmakers and cineastes
first discovered a new kind of cinema, which celebrated posterartwork with
specially commissioned designs by famed artist Peter Strausfeld.

So as the pfogrammer of your at-home cinema we hope you énjoy the cinematic
treats omrpffesand for more information on forthcoming releases pleaseisit:

www.arrowfilms.co.uk
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room and recut the film to a more box-office friendly running time of
approximately two hours: It was te-released but again, failed miserably.
In one final push, Tornatore and Cristaldi submitted the film to.the
1989 Cannes Film Festival where it was given an enthusiastic reception;
sharing the Grand Prix with. Bertrand Blier's Too Beautiful for You

, 8 ~ . ~ g
(1989).° In the monthsfollowing Cannes, it was released around*the

world, gaining the public afid critical acclaim Tornatore felt it:deserved,
culminating in. March 1990 with an Academy Award for Best Foreign
Film.

In the early 2000s, Tornatore released histBirector’s Cut of Cinema
Paradiso_only for several critics to argtie that = like Francis Ford
Coppola’s Apocalypse Now Redux (1979/200L) = the original, tighter cut
of the film was by far the superior version. It’s certainly a point that
can be argued but there’s no deubt that the Director’s Cut gives the
work greater balance, with the three'stages of Totd'’s life given equal
weight. In the 2-hour cut, Perrin’s Toto is simply part of a framing
device, appearing at thebeginning and the end of the film. In the longer
version we see him reunited with his teenage sweetheart Elena - played
as an older woman by Brigitte Fossey - and more is revealed about how
and why their selationship ended. The film’s reflexivity and themes of
childhood and.loss ate reinforced by the presence of Fossey, responsible
for one of ‘the mest affecting child performances of all time — as war
orphan Paulette in'René Clément’s Forbidden Games (1952).

Pasqualelannone is a film lecturer, writer andibroadcaster based in Edinburgh. He
teaches at the University of Edinburgh and i$.a regular contributor to Sight & Sound,

Senses of Cinema and BBC Radio amongst others.

8 - The jury president for that yeat was Wim Wenders and it’s easy to see how a film like Cinema Paradiso would

1ave impressed the director of Aligeiinithe Cities (1974) and K e Road (1976)




An enchanted village. A wonderful friendship. Star-crossed lovers.
And the magic of the movies. S
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PROJECTIONIST™S NOTE

Made .ini the classic European widescreen standard, Cinema Paradiso

was shot withithe 1.66:1 ratio in mind. The image will appear on your

screen with black bars on the left and right of the screen.
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