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CAST

Peter Baldwin Bernard
Virna Lisi Tilde
Salvo Randone Enrico
Valentina Cortese Irma
Pia Lindstrom Adriana
Pier Giovanni Anchisi Photographer
Ennio Balbo Coroner
Anna Maria Gherardi Servant Girl
Bruno Scipioni Tilde’s Father
Mario Laurentino Doctor
Philippe Leroy Mario

CREW

Directed by Luigi Bazzoni & Franco Rossellini
Screenplay by Giulio Questi, Luigi Bazzoni & Franco Rossellini

Novel by Giovanni Comisso
Produced by Manolo Bolognini

Cinematographer Leonida Barboni

Editor Nino Baragli
Art Director Luigi Scaccianoce
Costume Designer Danda Ortona
Music by Renzo Rossellini



THE PRODUCTION OF
THE POSSESSED

by Andreas Ehrenreich

The 1960s were a period of great productivity for the Italian film industry. In 1964, 290 films
were produced in the country, 155 of these movies were co-productions. In 1965 there
were 10,517 cinemas in Italy, 6,438 of which were ‘industrial’, i.e. they screened films
commercially and on a regular basis." While internationally the country was recognised for
masterpieces like Rocco and His Brothers (Rocco e i suoi fratelli, 1960) and 8 7 (1963),
the landscape of [talian film culture was much richer and more diverse than the canon of
celebrated auteurs and works suggests. Besides the cinematic highbrow, there existed a
wide array of middle and lowbrow films. Usually, an extraordinarily successful movie would
initiate a wave of similar projects, creating a number of popular genres. The early 1960s
represented the zenith of sword-and-sandal epics, mondo documentaries and Gothic
horrors,? before westerns and spy movies dominated the Italian exploitation cinema of the
mid-1960s.° After the huge public attention for the sexy art-house thriller Blow Up (1966),
many filmmakers jumped on the bandwagon, which led to the rise of the giallo genre.

Of course, there were sporadic thrillers before Blow Up, but erotic suspense movies in
contemporary settings only became a significant phenomenon after the success of
Michelangelo Antonioni’s film for MGM. Many accounts of the giallo genre cite two films
by Mario Bava as the earliest instances of the Italian thriller. Despite performing poorly at
the domestic box office, the flamboyant style and gore of The Girl Who Knew Too Much (La
ragazza che sapeva troppo, 1963) and Blood and Black Lace (Sei donne per I'assassino,
1964) have made them essential entries in every giallo filmography. Their high status in the
perception of fans and scholars alike might have attributed them an industrial, narrative
and stylistic influence on later films that, perhaps, is overrated. Two other early but less
1 - Barbara Corsi, Con qualche dollaro in meno: storia economica del cinema italiano. (Rome: Editori Riuniti, 2001), 99, 125.

2 - For studies of these genres, see Mark Goodall, Sweet & Savage: The World Through the Shockumentary Film Lens. (London: Headpress, 2006);
Daniel 0'Brien, Classical Masculinity and the Spectacular Body on Film: The Mighty Sons of Hercules. (Basi York: Palgrave i
2014); Stefano Baschiera and Russ Hunter (eds., 2016), ftalian Horror Cinema. (Edinburgh: Edinburgh University Press, 2016).

3 - See Austin Fisher, Radical Frontiers in the Spaghetti Western: Politics, Violence and Popular Italian Cinema. (London/New York: I. B. Tauris,
2011); Richard Rhys Davies, The International Spy Film Guide 1945-1989. (Narberth: Picture and Sound, 2016).

4 - See Mikel J. Koven, La dolce morte: Vernacular Cinema and the Italian Giallo Film. (Lanham, MD/Toronto/Oxford: The Scarecrow Press, 2006);

Xavier Mendik, Bodies of Desire and Bodies in Distress: The Golden Age of Italian Cult Cinema 1970~1985. (Newcastle upon Tyne: Cambridge
Scholars Publishing, 2015).

























THE SECRETS OF
THE LAKE

by Roberto Curti

Alleghe is a tiny hamlet in the Dolomites mountain range, in northeastern Italy. With less
than 2,000 inhabitants, it is an oasis of peacefulness: the diminutive Alleghe lake, on whose
edge the village is built, is its main tourist attraction, its crystal clean waters reflecting
the peak of the nearby Mount Civetta. At the bottom of the lake there is an old bell tower,
submerged by the landslide which in 1771 caused it to form. According to a local legend,
the toll of the underwater bells is an announcement of imminent death. For years, the
villagers used to tell stories about those death tolls and the mysterious deaths that had
taken place in Alleghe.

These were not ghost stories, though, and the hamlet’s idyllic image was stained by one
of the most infamous series of killings in 20" century Italy. It all started on May 9, 1933,
when a beautiful 19-year-old girl named Emma De Ventura was found dead in room #6 of
Alleghe’s Hotel Centrale. Her throat had been cut with a razor, and beside her there was an
empty bottle of iodine tincture, the contents of which were found in her stomach during the
autopsy. Emma was a maid in the hotel run by Pietro De Blasio, his wife Adelina and the
latter’s brother Aldo Da Tos; the investigations dismissed the case as suicide. Six months
later, on November 25, Da Tos married the 28-year-old Carolina Finazzer. The couple went
on a brief honeymoon, but upon their return the bride looked singularly unhappy and was
seen crying. In the early hours of December 4, a kid skating on the frozen lake noticed a
hole in the crust. He approached it and found a body in it: Carolina Finazzer. Her death was
deemed accidental, caused by sleepwalking.

Years passed, a terrible war ensued, and the daily life went by in Alleghe as if nothing
had happened. Then, on the night of November 18, 1946, a double murder took place:
a local couple, Luigi and Luigia Del Monego, were shot dead in an alley near the Hotel
Centrale. The case was labeled as killing for the purpose of robbery, but the only suspect
was acquitted: it was finally archived as unsolved.
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THE POSSESSED

CONTEMPORARY REVIEWS

Refractory to fame, the Locarno Festival raises its periscope in search of young talents that
will bring new blood to the anemic contemporary cinema. It is a patient and laborious effort,
which already gave good results; but its lenses must have been fogged when they pointed
at the Italian film La donna del lago. [...] The film doesn’t have the appropriate distinction
for an international festival. An amateurish and overambitious work, it is a third-rate giallo,
cloaked in photographic preciousness which cannot hide the story’s insipid substance. [...]
Whereas the Alleghe killings, among the most gruesome in post-War years, were raised
to literary status in Comisso’s novel, Bazzoni and Rossellini have diminished them again
within the squalid boundaries of true crime. It wouldn’t matter, if only the film managed to
be spectacular and thrilling, even without being poetic. Unfortunately, those suspenseful
bits slip away over the course of a messed-up yarn. [...] In the end, the story turns out to be
an unmotivated tangle, simplistically solved by a brief hysterical scene: distracted viewers
won’t understand a thing.

Giovanni Grazzini, “La donna del lago a Locarno: il film sui delitti di Alleghe”, Corriere
della Sera, 25 July 1965

La donna del lago must be judged for what it is, a movie made by debutants. Its young
authors [...] started as documentarists, and even in their first feature film one can see
the good results of such an apprenticeship, for instance the terrific effectiveness with
which they portray the recurring motif of the human eye watching from a keyhole. [...]
The perfect mechanism of a thriller, both on the page and on screen, depends often on
imponderable factors. Let’s say Bazzoni and Rossellini didn’t have luck on their side. La
donna del lago wants to be an English-style giallo, but it needed more mystery, more horror,
a gloomier setting and, most of all, less artificial, less conventional psychologies. However,
the technical proficiency is commendable, as are the formal care and the good acting...

Leo Pestelli, “Un ‘giallo’ sui delitti di Alleghe presentato dall’ltalia a Locarno”, La
- Stampa, 27 July 1965.
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