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e genre mostly ignore it and Alex Cox's jokey mo uette Western
 hardly has the popular ring of e ‘Spaghett’ variety. Nevertheless, Cemetery Without
Hﬁ osses is a credible Western, whatever purists might think, and in many ways itis

~ also a very French film. e

DECONSTRUCTING THE AMERICAN WESTERN

As its original French title — Une Corde un colt... (‘A Rope, a Colt’) — indicates,
Hossein’s film is aware of its status as a Western, a genre defined perhaps more
than any other by its iconography. The film opens, in black and white, with a group
of cowboys riding on horseback at high speed amid clouds of dust, in hot pursuit of
three riders. As the credits roll, a typical Western song begins, sung in English by

1 - Alex Cox, ‘Allez Ouest!’, Film Comment, November 2008, p. 8.

whose depictip_n' here would not disgrace a US production. Similarly, costumes follow
the accepted conventions, although the women’s hair and make-up are more 1960s
than 1860s. At the same time Cemetery Without Crosses embroiders on this basic
canvas in ways that are unmistakably European.

2 - Credited as Lee Burton.
3 - See in particular Christopher Frayling, Spaghetti Westerns, Cowboys and Europeans from Karl May
to Sergio Leone (London: Routledge & Keagan Paul, 1981); Dimitris Eleftheriotis, ‘Genre Criticism and
the Spaghetti Western’, in Popular Cinemas of Europe (New York: Continuum 2001); Philippe Ortoli, ‘Le
épuscule des icones’, Positif, July 2003, pp. 66-67.
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~mo re the titis, i fllmrset*m which the fagades hide nathrr@ but _
and an empty saloon in which Manuel plays a désulfory game of roulette or shoots at .
b ttles that resemble a Giorgio Morand| pa|nt|ng

Perhaps most European, or French, in Cemetery Without Crosses is the bleak
pessimism that permeates the film. Even granted the tendency for Spaghetti Westerns
to focus on low ethics, venality and cruelty, Hossein’s narrative paints a particularly
dark picture. This is, at times, lifted to the level of tragedy, with Maria’s Antigone-like

4 - Although Dario Argento appears on some versions of the film credits, Hossein insists he had nothing to
do with the film (his name does not feature on the French credits).

5 - Credited as Daniel Vargas

6 - Richard Dyer, Pastiche (London, New York: Routledge, 2006), p. 105.

7 - Alex Cox, ‘Allez Ouest!’, Film Comment, op. cit.

"country, brought down General de uIIe ar J
‘notwithstanding this turbulent background the appeal Of Hossem,s

also linked to its two lead stars and their strong on-screen qhemlstry
HOSSEIN ANl) MERCIER A STAR COUPLE

While less known internationally, Hossein and Mercier were major stars in late 1960s
France, both separately and together, helping to explain the domestic box-office

8 - Jean de Baroncelli, ‘Une corde ... un colt’, Le Monde, 24 February 1969.
9 - Michéle Mercier, Angéliquement vitre (Cannes: Delerins, 1996), p. 199.







aﬁantm'r She was d

939 overe Moguy, -
e' apﬁroﬂna’cel'y gave the 18-year-old the lead in 1957336/ve MeMy Chance
' (Donnez-moi ma chance), a film about a young woman’s dream of becoming a film-

star Yet ironically this particular chance did not lead to stardom, and it was more
than 20 films later that she finally struck gold with Angélique (Angélique Marquise
des Anges) in 1964. Based on a popular novel, this is a historical romance set in the
time of Louis XIV, in which she is paired with Hossein as the older, louche aristocratic
husband forced upon her whom she ends up falling in love with. The film was a huge
hit, generating four sequels between 1964 and 1968, three of them with Hossein.

10 - Robert Hossein, Nomade sans tribu (Paris: Fayard, 1981).
11 - Jean-Loup Passek (ed.), Dictionnaire Larousse du cinéma (Paris: Larousse, 1995), p. 1082.

French ciner
celebrated s
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Gmette Vincendeau is Professor af Film Studies at Iﬁng‘s callege London aan she writes farSight and
Sound. Among her books are Stars and Stardom in French Cinema (2500), Jean-Pierre Melville, an
American in paris-'(zaaa), La Haine (2005) and Brigitte Bardot, The Life, The Legend, The Movies (2014).
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‘a series of solo albums, Sao
—69) on WhICh he developed and,extended his tafents as a songwnter .'

Those albums, plus the underrated °7il the Band Comes In (1970), form the first major
peak in Walker’s eccentric career path. Received opinion tends to sideline much of the
work he produced for the remainder of the 1970s, until the extraordinary reinvention
as a creator of avant-garde rock with a nod to contemporary composition which
began with 1984’s Climate of Hunter and continued through the 1990s to the present.
The albums he has produced, slowly but doggedly, from Tilt(1995) to his collaboration
with US drone rockers Sunn 0))), Soused (2014), have become incrementally more
disturbing, nerve-jangling and lyrically obscure. Yet this late ‘black period’ has now

Again (De 0 the I
Stalinist Reglme) on Scott 410 the aforementloned Mussolini gﬁﬂ Nicola Ceaus
(in “The Day the “Conducator” Died (An Xmas Song)’ from Bish Bosch, 2013) There’s
even a parallel in the extended wordless sequences in Cemetery Without Crosses.
Walker was a notoriously taciturn type even in 1967, and increasingly has rarely
granted interviews unless attached to a specific new release — he seems to take no
pleasure or comfort in the process of promoting his own work. Many of his songs
feature harsh dropouts into silence, or extended passages of ominous rumblmg from
strings, synthesizers of electric guitar.




i estern music of Enni

S
,elody"and pace combine with Walker’s deﬁvery ina poundlng mexorablllty that »

aIIops along like the dusty hooves of the opemng frames

Hal Shaper, who supplied the lyrics, arrived in London via Callfornia,' where he wrote
songs for Frank Sinatra, Elvis Presley, Lena Horne and Bobby Darin, after a childhood
as the son of Jewish immigrants in South Africa. By 1967 he had infiltrated London’s
Denmark Street, working with Matt Monro among others. Walker, in some respects
a young, existentialist inversion of Monro’s showbiz persona, would later record
Shaper’s ‘I Still See You’, the theme tune to Joseph Losey’s 1971 adaptation of The
Go-Between.

Franz accompanied Walker to Paris in December 1967 to record their first

"own could readily be descnbed as having tendenp
“of jump-cuts, rapid scene-shifts, Foleyustyle sound

and wider frames, even a Lynchian sense of the grotesque and uncanny The Rope
and the Colt, or Cemetery Without Crosses, may at root bea genre piece, but its sheer
harshness and the extremity of its silent passages — not to mention the irruption of
bizarre humour on the notorious dinner scene — are all features readily identifiable
in the music Walker has gone on to make in later life. In fact, the line in ‘The Rope
and the Colt’, ‘The days are dust and the nights are black’, could have been made to
describe the moral and sonic world of late Scott Walker.

Rob Young is a music, film and art author and critic. He is a contributing editor to The Wire and writes
for Sight & Sound, Uncut, Frieze, Artforum and others. His books include Electric Eden: Unearthing
Britain’s Visionary Music (2010) and No Regrets: Writing on Scott Walker (2012)




ABOUT THE RESTORATION

Cemetery Without Crosses has been exclusively restored in 2K resolution for this release
by Arrow Films and is presented in its original aspect ratio of 1.66:1 with mono sound.

A 35mm Internegative was scanned in 2K resolution on a pin-registered Arriscan at
Immagine Ritrovata, Bologna. The film was graded on the Baselight grading system at
Deluxe Restoration, London.

Thousands of instances of dirt, debris and light scratches were removed through a
combination of digital restoration tools. Overall image stability was also improved. As
the original negative for Cemetery Without Crosses was deemed to be in too damaged
a state to use as a restoration source and no other intermediary lab elements could be
found, efforts were made to attain the highest quality results from the Internegative
source. Unfortunately this element suffered from occasional damage in the form of
density fluctuation, scratches and debris, and instances of chemical stain and this
new presentation exhibits occasional instances of this damage, in keeping with the
material’s condition. This is especially evident in the initial black and white opening
sequence, where scratches and dirt are still prominent.

The film’s mono soundtracks were transferred from the original optical sound negatives

at Immagine Ritrovata, Bologna. The soundtracks were restored and conformed by

David Mackenzie. Some minor instances of noise still remain, in keeping with the
condition of the materials.

There are times in which the film’s audio synch will appear slightly loose against the
picture, due to the fact that the soundtrack was recorded entirely in post-production.
This is correct and as per the original theatrical release.

Restoration Supervised by James White, Arrow Films

Scanning and audio transfer services by Immagine Ritrovata, Bologna:
Restoration Department Management Alessia Navantieri, Davide Pozzi
Scanning/Technical Julia Mettenleiter, Caterina Palpacelli, Elena Tammaccaro
Audio Transfer Gilles Barberis

Restoration services by Deluxe Restoration, London:
Baselight colour grading Stephen Bearman
Restoration Department Management Mark Bonnici, Graham Jones
Restoration Department Supervisors Tom Barrett, Clayton Baker
Restoration Technicians Debi Bataller, Dave Burt, Lisa Copson, Tom Wiltshire
Audio Restoration and Conform David Mackenzie

Special Thanks to Barbara Varani/Movietime and Studio Cine, Italy.

PRODUCTION CREDITS

Disc and Booklet Produced by Anthony Nield
Executive Producer Francesco Simeoni
Production Assistants Louise Buckler and Liane Cunje
Technical Producer James White
QC and Proofing Liane Cunje and Anthony Nield
Blu-ray and DVD Mastering David Mackenzie
Subtitling: IBF Digital, day for night*

Artist Sean Phillips
Design Jack Pemberton
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