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estorafion services are in increasing demand as
studios serve up features and dlassic films for
Blu-ray release, iconic titles for landrark anniver
saries, and as film archives endeavor to present
old and rare factage to new audiences.

A variety of tools make restoration easier quicker and
higher quality than aver before and ofters solutions to those

who didn't previously have thase capabilities within reach,

BLACK LIKE ME

Biack ke Mo the 1964 feature based on a true stary. in
which James Whitmore plays a white repo -
his skin 1o expericnce life in the segregared south, has long
been part ¢ ge and film schools’ curricula. Jason Weichelt,
finisf t SonicPool (Wwwsanicpooloom) in Holby-
wobod, remernbars secin

who da

it in film schoal at the University of
Little did he know that he'd be

Wisconsin some 20 years 2
its restoration one day viaVideo Service Corp.

wiorking or
SonicPool warked fram the film's cut black-and-white negative
with finish artist Ricky Hayrer supervising the scanning of the six

35mm recls to 2K DPX fles on a Golder Eye flm scanner and
rmagic Revival The flm was in really

good shape except for a couple of shots in the last reel where

importing them Into Blad

there were cight or ring frarmes with 50 percent of the
pulled aff

‘We were able to use Revival to repair that. I the past
we'd have had to use compaesiting or 3D for those kind of
fies. But we were able to keep everything inside Revival, clon-
ing elements from previous frames and interpolating the look
from beginning to end

Blazk Like Me had the usual cirt and dust of a nearly S0-year-
old film, he notes."Even a film in good shape that's been around
that long requires three or four passes to clean it up!”

While Hayner and \Weichelt manned Resival systerms,
Adam Greenberg began the color gradirg, “Adam had naver
dene anything in
garrrnal W
days unless you're

they were stuck to each cther"Weichelt says.

Black and white, so it was a lesson in
elt says. "It's rare to see black and white these

Ing restoration,

22 Post ¢ Novermnbied

A prepass set the levels and then with their systems linked,
Hayrer and Weichelt in their grading/editing bays replacad
Greenbergs DPX files with their own finished files so the
colorist could epen the files back up in his DaVinci Resolve
suite and further twezk the grading

“For abeut three wesks straight Ricky and | were tag-
says Weichell. Yol go through shats three or four

times because you still miss certain Ifﬁngs

teaming,
Revival's Auto
roved “fantastic” for scratch removal and adding grain
back in, he reports, | layner ard Weichelt moved to Son-
icPoal’s THX-approved DI suite for the final pas

True to its name, SenicPool also performed the audio res-
toration on Black Like M he original mag tracks were
trarsferred and had a Iot of clicking and poppirg in them,” say
WWeichelt.“The client wanted a 5.| mix made out of mone so
we went into Pro Tools to clean things up and then gererate

Black Like Me: SonicPool used Revival and Resolve for the clean up.

the 5.1 by splitting the track apart using proprietary toals. It
was surprising how well it worked

SonicPool delivered a | 6x9 HD master a full center-cut ver
sion and 2K DX files if the client wants to strike a pew negative
ar use digital cnema projection. The restered Black Like Me will
20 back into rotation for educational viewing < plannzd to
hit broadeasts in carly 2013 during Black History Month

j k Like Me marxs So

restoration work, Our staf has film experence, we do Blu-ray
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