guestion Gerrard is a formidable
character—to w
Perry (her DCD partner), Russell

hich Brendan

Crowe, Michae!l Mann and Hans
7z DUt she's not
ana the hlm

immer attest
much of a personality,
may come across as 90 painstak
ing minutes of utter pretense to
the casual viewer. Still, give direc-
tor Clive Collier credit for originali-
ty (he filmed Gerrard singing
giong a busy tunnel with speeding
cars whizzing by, juxtaposing her
emotional vocal style with the fast-
paced world we live in) and for
showing that Gerrard’s music
deserves your full attention.

Special features: MNone.
O5E MARTINEZ
im Buckle
MY FLEETING HOUSE
[(MUSIC VIDED DISTRIBUTORS,
105 MINUTES)

The Starsallor has come home

Fn*' a non
commer-
cial, progres-
sive-minded
artist during
an era when

PODR MAISIC On

television was
still something of a rarity, Tim
Buckiey made a surprising num-
per ol appearances. Although
some performance clips have cir
culated among collectors (a cou
ple of yeaks ag 0 saw the release
DVD of TV
pertaormances, The Starsaflor Is

of a now-rare bootleg

Coming Home), My Fleeting
Houseis the first authorized col-
Video and
sound quality are mostly first-

lection, and it's a gem.

rate and the live footage, origl-
nally aired on American, British
and Putch programs between
the late "60s and mid-"70s, is riv-
: Most
charismatic in the earliest clip

eting. The late .'—Lwh!c-- i
among them a hazy B&W run-
through of the dreamy “Morning
Glory” and a no-nonsense "Song
to the Siren” that he sang on The
Monkees. Later performances,
Inciuding a bluesy cover of "Sally
Go Round the Roses” and the
moody "Blue Melody,” are tough-
er but still engaging
Commentary from Buckley col-
laborators Larry Beckett and Lee
Underwood, plus biographer
David Browne, put the artist’s life
and music in perspective:
Buckley himself offers his two
cents on war and religion, and
Steve Allen's wife ruminates an
the wonders of Buckley's ‘fro.
Special features:
album review, |

Album-by

! '.lf"\-l'" '|| L

FESTIVAL 2005
(SURETONE/GEFFEN, 155 MINUTES)

The cure: ditch the keyboards

long, this

FESTIVAL

'r; r Cure concert
film was

lensed in nine

PO countries and

s peing ballyhooed as”’

LA new
benchmark for Cure live highs.”
well, downers are technically
highs, so by that rationale
Festival 2005 isn't a snooze, buta
rager. In fairness, this is actually
a peppy affair—a complete sur
prise, since Cure shows are
known for relying on atmosphere
and arena-sized moping. Now 3
four-piece, the Cure has cranked
up the guitars (Porl Thompson,
who rejoined the band that very
year, is really goin’ for it now),
dampened the E|E:L’1FU"Ii'.'_"_-'- and
ditched the keyboards altogeth-
er. The members are even moy
ing about the stage. Doesn't take
the gloominess out of the equa-
tion, but it's a helluva lot easier
to sit through 155 minutes of
Cure now that they've emerged
from the deep black murk.
Special features: The
content of this DVD includes a
strobing effect which may affec
sensitive epi-
iepsy or other such conditions

viewers with photo
RANDY HARWARD

anio On

{PLEXIFILM, 102 MINUTES)

Up full blast

fter listing

three of
the actors,
Radio On's
opening crad-
its go on to
list the songs

featured in
the soundtrack. anindication of
how important musicis to the

film—especially considering its

dearth of dialogue. Christopher
Petit's directorial debut (released
ttime on DVD in this
country) 1s ostensibly a road

far the firs
movie but, unlike other films in
this genre, the trip doesn't bring
about much in the way of self-
discovery. The storyline has a
London D) (David Beames) trav-
eling to Bristol in an attempt to
learn more about his brother’s

death, but all he finds is more
disaffection and disinterest
sting, in one of his first film roles,
ofters a light-hearted moment as
a gas station attendant with a
penchant for Eddie Cochran.
Being filmed in black-and-white
annances the atmosphere, and
you can't go wrong with the likes
of David Bowie, Kraftwerk,
vreckless Eric, and Lene Lovich
ringing out full blast.

Special features: " Radio On

Remix,” with director Petit revisiting
thefilm's locations. o

LIAMN G, GAAR

NASHUILLE REBEL
(LEGACY, 60 MINUTES)

Evolution of an outlaw, via vintage

S itting and
S["L..rﬂ[ﬂi.fig

anacousiic,

video

singing
“Waymare's
Blues™ solo to

nis wife, |essi

Colter—and
whoever might've tuned in to the
Cowboy fack Clement TV show
that evening—Waylon Jennings
lets it be known that the song
makes no sense. "It do but it

he qualifies while retrieving
a burning cigarette from the guitar

gdon't,”
neck. That folksy looseness
defines the Waylon approach to
performance found on the 15
peak-era live clips that make up
the bulk of this ¢
same-titled CD box (three videos
and two commercials flesh it out),

ompanion fo the

Even at his most electric—and

lenmings’ band burned hottest of

the "70s cutlaws—Waylon was
naver the most animated of
et he's charismat-

cand headstrong enough to carry

honky-tonkers,

aff his cool, and both the rock kids
inthe 1974 Don Kirshner's Rock
Concert audience and the
Mashville crowd at Opryland in */8
are equally enthralled as Jennings
piledrives through such country-
rock 'nilf:p*:nszs as “Luckenbach,
lexas,” "Good Hearted Woman”
and "I'm a Ramblin® Man."
Special Features: None.

|EFF TahA AR K P

T The Uitimate Guitar
Amplifier”
- Bob Miles, Jazz Improv

"Priceless Inspiration™
- Al Watsky

Guitarists in need of excellent amplification and
possible le-changing experience aught to seek
one out.”

- Russell Carlson, Jazz Time

o AL

=Way Tone Guarantee 4

b

I guorantee your Pritchard Amp will be
tonally “Above & Beyond” any other amplifier
or I'll take it backl

OO0
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New from

LITTLE PINK

Gladly Wou
e Anchor

PR A4S & 'i-:-h O
. 15 tunes from

singer-songwrite
Mary Battiata

NIGHT WORLD  www littlepinktheband.com
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