MSG - 'Gipsy Lady' http://blastmagazine.net/CD%27s/reviews/msg-gifylam

1of3

MSG (Schenker/Barden Acoustic Project) - 'Gipsy Lady'

THE BAND:
Michael Schenker - acoustic guitars, all lead gsita
Gary Barden - lead vocals
Michael Voss - acoustic guitars, bass, keyboand$estra arrangements & backing vocals
Kai Luennemann - percussion
Additional backing vocals:
Pearl — “Can’t Live On Love”
Andrea Beusker — “Hungry”

TRACK FRAGMENTS:

1.) “Lost” — Kai Luenneman opens this intro up wath

small snare fill that ends with a bass drum li€xace

you hear the lead guitar overdub of this track wall

instantly know that the guitarist is Michal Schenke

There is a underling acoustic rhythm riff underheat

Michael’s minor solo. It is very difficult to gugsf

this was being played by Schenker or Voss. Thege is

small music rest connecting the intro with the roaki

verse. Gary adds a huge vibrato vocal accentat th

end of each vocal line. This is very subtle muké |

Michael’s playing is. Not only does Michael change

the rhythm arrangement of the musical pre-chorus

however, Gary also changes the vocal arrangement.

Up to the chorus Gary’s vocals have a very David

Coverdale sound to them. It's not until the chorus

where you actually hear that classic Barden vdueatl t

all MSG fans love! There is a lead guitar solo

connecting the first chorus with the second veldehael Voss incorporated a small keyboard arrareye
for the second musical verse. Just like | expebtathael wrote the most perfect solo for the undeyrl
musical arrangements.

2.) “Dance Lady Gypsy” —This track opens with a dvichime percussion lick that leads underneath aliem
vocal accent. There is a small drum fill that kado a full band musical intro. There is a snsabhre fill
that connects the intro with the musical verse c&again | am blown away by Gary’s vocals. The
instrumental overdub that Michael Voss does ontthisk comes across as different people plying the
different instruments. Kia plays a sixteenth-nat@at pattern that is opening and closing. Thasareally
accents Gary’s vocals. There is a second rhythtargunderneath the musical verse. | loved thekh®ary
wrote for the chorus. Underneath the musical gearent there is a small hand clapping percussicioge
There is a small wind chime connecting the firgircis with the second verse. After the wind chithese is
a female vocal accent over top of the second versgcal arrangement. After Schenker’s solo thee i
small breakdown section that leads into a Gary &arcal line over the top of a hand clapping secti
There was a small minor lead guitar solo over tipedf the outro section.

3.) “All Of My Life” — The rhythm guitar riff thatSchenker wrote for this intro is one only he cozddhe up
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with. There are small musical rests within the@uiiff that consist of tom-tom fills. There iglaythm
guitar change for the musical verse. In the wagy@aanged the lyrics around Schenker’s rhythmeghe
vocals of the verse a Pink Floyd/ELP feel. Theicalgre-chorus Schenker reverts back to a simtitghm
as the intro. There is a strange musical arrangeaf@mge connecting the pre-chorus with the chorus.
Michael’s rhythm riffs underneath the vocal lindgle chorus were mind blowing!!!! Once you hdae t
way Gary'’s lyric lines match perfectly with Scherikeplaying style you wonder why the two split tedin
with!

4.) “Flight For Freedom” —This intro though shoraswmon-the-less amazing! There is a small rhythamge
for the musical verse. The band also picked teedf the song up quite a bit. Kia overdubbegchalls
wood block percussion section over his drum lieere is a small horn arrangement underneath Gary’s
vocal accents of the pre-chorus. There also lista $ection underneath Gary’'s vocals of the choifiuse
chorus musically and vocally was very reminiscdriEloP. There is a small musical build-up connegtime
first chorus with the second verse. There is awhbreakdown section after the lead guitar solo.

5.) “El Grande” tnstrumental

6.) “Starting Over” — For me, | felt this track wasry reminiscent of Gary & Michael’s early MSG rmaaal.
Which, there is nothing they could have done toehanned the track.

7.) “Can’t Live On Love Alone” — This track openstiwPearl singing the title over the top of a veiyple
keyboard arrangement. After the Pearl vocal Sobekikks in with a minor lead guitar solo. The mai
instrumentation of the musical verse was the kegho&ary’s vocals have a David Coverdale feel.
Schenker pulls way back on this track which | wasexpecting at all. The chorus consisted of P&aslary
sing in a duet. The way they done the breakdowtisewas very mind boggling and cool as Hell!!!!

8.) “Another Melody” —The introit to this track ceisted of Jim Voss playing a very simple keyboard
arrangement. There is a keyboard arrangement eifan¢he musical pre-verse that is underneativeical
lines. There is an orchestration piece underniatlikeyboard arrangement of the musical verse. dfine
& bass line does not kick-in until the musical amit is also at this time Schenker’s rhythm guitar
arrangement kicks-in. There is a small Schenkesg\guitar rhythm solo connecting the first chorith whe
second verse. Schenker plays a small lead gulitanflerneath Gary’s vocal lines of the secondseer
Michael overdubbed two very short lead guitar sédwghis track before going into a keyboard/acmust
guitar breakdown section.

9.) “Travelling So Far” —There are two differenytiim guitar arrangements over the top of this intro
section. In the way Schenker/Voss arranged thveseitfs complement each other. They used thisesam
rhythm for the musical verse. From the third tigiothe sixth lyric lines Schenker breaks away ftom
rhythm to play a rhythm that follows along with tlyeics. There is a rhythm arrangement changéhfer
musical chorus. Michael plays a very simple misao underneath the vocal lines of the second shoru
Voss added a keyboard and orchestrated arrangémgive this chorus depth. Schenker wrote anotaer
well written lead guitar solo. Gary sings sevexatal accents over the top of the outro section.

10.) “Hungry” —The intro to this track opens witlke@yboard effect. The main musical intro openeith \ai
drum fill that lead into an acoustic guitar arramgat, bass & drum line. Schenker used the santbrmhuff
for the verse as the intro. Gary’s vocal accentheflyrics are very reminiscent of Glenn Hugh&kere is a
rhythm change for the musical chorus. Andrea Bewusigs backing harmony with Gary on the chorus.
This duet was perfect for this track! There isreab Schenker rhythm solo and Gary vocal accenheoting
the first chorus with the second verse. You car hesmall woodblock section underneath the dram df
the second chorus. The outro consisted of the sarargement as the opening intro section.

11.) “Night Of The Stare” —This track opens witBraall cymbal rhythm that leads into a drum pattern.
There are a couple lead guitar licks connectingstiaet intro with the musical verse. | felt theses of this
track where very reminiscent of early MSG materiblhere is a drastic arrangement change for theusho
This arrangement change almost has a Waltz somlgetween Schenker’s rhythm guitar arrangememethe
is a small violin section. The lead guitar solads into a strange little rhythm guitar effect.

12.) “The Journey” 4nstrumental
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Not wanting to go into details and turningsthiosing into a MSG biography. However afterrlease
of the live MSG album titled, ‘Rock Will Never Digecorded at Hammersmith, London over two nights in
October 1983 and released the following year. Weerhusicians will not be back into the same studtitl
last year when they stepped back into the studioykzar to record, ‘In The Midst Of Beauty'.

Much like Brad HamiltonJudge Reinhold) of ‘Fast Times At Ridgemont High’ “who will serve fries
before their time”, Michael Schenker will play oK before it's perfect! Added to this is the glay ability
of Michael Voss which in my opinion is the firstitarist that really compliments Michael’s playintyls.

After typing out the initial track fragment‘Gipsy Lady’ | went back and listened to the fichuple of
MSG albums (or now CD'’s) that Gary sang on. Becaualsg not want to make an untrue statement, Gary’s
vocals at around the age of 54 sounds better thalidhback then. As | listened to this acoustiaaild ask
myself just image the catalog of work the two couddve done if they never split and now their baglether
the quality of work the two will do in the futur€oming from a MSG fan since | first heard “Attack The
Mad Axeman” this is the best CD the two musiciaagenrecorded!
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