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: p— 2 00 7 is the undisputed year of the reissue! It's not o terrible thing —
??' | L - although labels hove barfed and re-barfed catalog fitles since the ideo
| downed on them — as it may give oul-of-print fitles o new lease on life, but the reissue is o dou-
1 M, | ble-edged sword. Regain reissued the first four Marduk records o jeers, and will inexplicably da so
= 245 | ogoin sometime in 2008, while countrymen and lobelmates Dark Funeral took o completely differ-
ent route to the reissue concept (well, almost). Instend of remastering and oltering album ari, Dork

Funeral actually had the balls to provide both versions (Unisound ond Abyss Studies) of the The Secrets Of The Black Arts on one two-(D set. Long story shorf, Dark Funeral wos-

n'{ pleased with the Unisound produclion and opted fo hire moesiro Peter Tagtgren instead, even though they signed their name in the Unisound studio regisiry in blood (no kidding). The difference between the two is track
length, mix and sonic warmth: The Unisound recording is only eight tracks and features o similor production to Dissection's Storm Of The Light's Bane and Marduk’s Opus Nocturne, while the Abyss version features “When
Angels Forever Die,” o Von cover ond o much more sterile production in line with The Abyss’ Summon The Beast and Setherial's Nord. The differences in production quality, playing style and overall atmosphere is noficechle.
For example, on the Abyss recording Dark Funeral is slightly faster, but the drum ond bass sound on the Unisound recording is, in my opinion, befter. If you don't have The Secrets Of The Black Post bootleq, then there are
historical and sonic reasons to own Regain’s repress of the album. Liner notes would've sweetened the deal, but olos you're left with stondard byrics and production credits.

Hilariously self-proclaimed os the best “Christ-raping music ever recorded,” Dark Funeral’s second album Vobiscum Satanas eschewed some of ifs predecessor's dark melancholy for sheer speed. The remaster, like the
original, is a full-on devilish blur, with only “The Block Winged Horde” relinquishing some of its light-speed for o forlorn passage o two. The four live tracks (ol from Vobiscum Sofanas) from 1998 Hultsfreds festival sound
killer, and work 1o cement Dark Funeral’s legocy os a legitimate black metal five act. The Swedes are, in fact, better live thon on record. Whether additional live tracks are enough to ge! corpse-pointed and replica axe-wield-
ing Dark Funeral fans to repurchase Vobiscum Satanas is another issue oltogether. Though 10 years on, Vobiscum Satanos still has plenty of venom left in it, even if, track-to-track, it's a bit too uniform.

Diabofis Interium, this fime around, is simply remaostered ond tacks on the Teach Children To Worship Saian covers EP but it's by for Dark Funerol's best work. Stronger, more varied songs ("Goddess Of Sodomy™ and
“Thus | Have Spoken,” for instance) and o superb production (Tagfgren learned o lot in the many years between relenses) showeased o band — known for ifs revolving door of members — ot the top of its game. The orig-
inal, | think, sounds less throttled than Diabolis Inferium MMVII, so the Regoin reissue is strictly recommended for completists ond kids tired of slacker black metal (Xosthur, Furze, Homa, Dodsferd etc.) mosquerading as the
reql deal. Even though Dark Funeral is os obvious as plogue buboes, ot least it doesn’t sound like fifth groders plugging info pracfice omps in o fufile attempt fo replicate “Aske.”

Though the Dark Funeral remasters lack liner notes, demos (| guess they didn’t record one), or other seemingly requisite reissue materials, the long and short of these three afhums is that both The Secrets Of The Bladk

Arts and Diabalis Inferium are well worth investigating. Vobiscum Satanas, however, is easily had af press time from Amazon for $4.25 + postoge. [www.dorkfuneral se] —

Sadist listened 1o Crust
Crust drunk. | listened to
Displeased Crisst high. | Tistened to
Crust stone cold fucking
sober ond the only con-
clusion I've come fo is
that no matter how
devoid of talent your band
| s, somewhere there’s o lubel
willing 1o reissue your post albums. The problem is, in
the case of Sadist’s 1997 release, that the subpar mix
end nu-metal bounce of much of Crust go only to show
how far behind the fimes Italy’s self-prodaimed “tech
nicol death metol mosters” were, even then.

From the sloppy basswork ond Kornisms of
“Perversion Lust Orgasm” and laughoble “with bites
your stomoch | chop” lyric in foux-black pissfest “The
Path,” | knew | was in for o wild ride. The best thing |
could do is just strop in, close my eyes and hope this
rollerconster of poinflessness would end mercifully
quickly. Turns out, the only semi-bright spots on this
album were the two keyboard-driven instrumentals
(“Holy..." and “...Crust”) ond only because I'm o suck-
er for computer/video gome music of the ‘80s and
‘90s. | could've been playing Myst for oll | knew or
cared, if only | hadn't had to sit through the banality
of the rest of Crust. With the lyrical content of the
olbum dominated by BOSM shtick, Sodist ore either
the most horny bostards in all of Maly, or these words
were iritfen between Sex Fd. classes in Junior High,
the members betting over who'd be the first o “lose
it," @ o American Pie. | could go song by song here,
but all you really need to know is thot, unless o half-
assed Shograth fronting Korn during the Life fs
Peachy-era is your thing, Sadist might os well have
called this olbum Clunk. At least the nome would've
been more occurate. Oh ond this reissue indudes
ridiculous ohertions of A-Ho's “Toke On Me” and
“Relox" by Frankie Goes To Hollywood, both good
songs in their own right. Listen to those instead.

From here, Sadist went oss over teakettle imto mall-
core with Lego. ‘Nuff said. | wouldn't waste your

money on this one. [www.sadistribe.com)
— Lord Randal

Bulldozer

The Day Of Wrath

The Final
Separation

IX
Neurodeliri

Metal Mind

taly isn't exactly o breeding ground
for heavy metal ond while o few
bands have certainly broken through
at times, few ever kicked the amount

of uss Bulldozer did. Spowned from |4
the inevitoble eHeds of years of 'J
intense Motdrhead,/ Tank,Venom wor- |
ship. the band crippled the world with
their take-no-prisoners, buck-all-
trends brond of metal. Raw, loud and
relentlessly vicious, it's a shome thot, .
unfil now, the bond never really hod o F -
proper (D release. Two box sets both ?”
fuiled fo get it right [The Years of PE%&
Wrath 1983 — 1990 and Regenerated %

In The Grave] ond mos! Bulldozer
fans were stuck with their now hord-to-find vinyl LPs. The kind
tolks ot Metal Mind however have change all that.

The bond's four full-lengths ore now ovailable in digipak
format, oll sound fontastic and include bonus fracks in the form
of the “Fallen Angel” single, o reunion of sorts in 2004 and the
horrible last Bulldozer recording that really signaled the end of
the band ond could have been left off these otherwise immense
relenses.

Still, all four records are worth owning. The Day Of Wroth
spits early Venom sounds while The Final Seporation tokes
those sounds to spookier territories and visits Fellow Halions
Death 5§ doom ‘n’ gloom stylings; IX, arguably omong their
best moments as o band, sow Bulldozer with o new drummer

and fueled on speed metal, while forewell record Neurodeliri

kept it fost and incorporated hounting keyboards. Lyrics are
included ond you'll love reading the broken English rants and
pains from the pen of perversion. A great culi bond thet lived
it to the fullest ond are proud of what they ochieved. Grab
these quick os they're limited to 2000 copies.
[www.geocities.com/neurodeliri] — King Fowley

Chris Dick
Obliveon N of every American throsh band in the ‘805 and
Nemesis enrty '90s foiled becouse of genre overexposure,
Carnivore Some folded due to the fact that they were simply not os

Motormouth tolented. energefic or unique os some of their lucki-
ProDisk er/more tolented peers. Does Foith Or Fear or Forced

. [niry ring o bell?
J Think of Obliveon os (anoda’s own beloved version of
| these bands. Not os talented or charmingly OTT os Voivod
| Ruzor or Socrifice, Obliveon preferred a more mid-tempo
&% | technical thrash attock akin to the burgeoning tech-death
b %! movement. Indeed, while Nemess still harbors much of
S L T ] Obliveon's initial oldschool thrash sound, latter efforts like
i .! Carmivore Motormouth cwriously echo the strains of bands
| such os Death, Atheist, Pestilence and Believer.
& | Unfortunotely, Obliveon couldn't keep o song fogether os
4 4 ?ﬁf well os their peers, ond much of this materiol suffers from
| "too much” syndrome. Too much stop/start, loo much mono-
tone and too much of too litle ultimately makes the bond o bunch of dull boys. Of the
two, Nemesis is the clear winner here, but still, your hard eomed cash is much better
spent on Voivod's War And Pain reissue. [www. myspace.comy/obliveonmusic]
— MetalGeorge Pacheco

riginolly releosed in 1989 by Roodrunner
Records, 2007°s re-release treatment of Quick

Quick Change

EEEE; hﬂf Change's 12-track Girews OF Death couldn’t have come of
Metal Mind o betler fime. Just look around ond you'd be hord
pressed not to see the discernible thrash metal resurgence

'—-“'—-m'-'m----'-—— within the metal genre, os bands like Municipal Waste
CY oy | lovingly wave the thrash banner by rediscovering ond recre-

e

b ;: l g | uling thase teelgood '80s vibes and classic ncts ke Exodus,
; _ | Overkill and Testament continue to crank out new music ond
“; fﬂl l.iﬂi

E Y e !‘I't quintel, despite their tireless hustle to get info every ‘zine
and on every radio show around the globe, musically foils to register amywhere near
any of the eforementioned and sounds just as you'd exped, which in the eyes of the
puritamical throsher just moy be enough of o good thing. The S.0.D.-siyle riff of
“Sludge,” the Anthrox-meets-Flolsom And Jetsom strudured “Injected” ond the
Dark,/Death Angel-esque vocals on the cheesy “Bottle Your Fear” are serviceohle but
too homespun to be dassified o dossic. SAill, they do exude o mirth ond whimsy that
o sizable portion of the throsh contingent offen employed, fondly disployed on the
Mercyful Fate riff-driven “Leave It To The Beaver” amongst others. Unless you're o
throsh completist, Girews Of Deathis an album that you've heard before, and thanks 1o
the current populority upswing, will probably hear ogoin ond again od noseum in the
Mike SO5

| live performances across the glabe. This lllinois thrash metol

very near future. [www guickchonge) com] —
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