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Back story of Bright
Eyes and friends
Plaxitiim ]
“It's a hard word (o g
my head around,”
Brighl Eyes' Conor
oherst says of suo
in this doc on the fi
decade of Omalhas
premier indie Iahel,
Saddie Creek. But
primary role-plays
areinterviewed
evolution from
sceng into internal
phenoamenon
seems inevitable.
Unfortunately, the s
is told with stultifying
tedium, although
obsessives will love th
vintage footage ofa
pubescent Oborst
spazzing out.

collegiate sibling
Shanel! Faclevy
Following the mania
surrounding Freaks a
Gapks on OVD, all
seventeen episod
creator Judd Apa
follow-up comedy

life are presented
The eminently likable

{ay Baruchel), wh
Loudon Wainwright
shines as his hang-
around dad. Key gues
star is Will Ferredl
speed freak whao
ghostwriles papers af
says, “This hlows a
my old Bovary1™ Pi
fans, note: great se

miusic by Joey Saﬂtlagl:.'lr 1o artist Dondi White,
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Ultimate edition of iy
graffiti's greatest film s
public Art Films bl
“To some it’s art. To

most peopleit's a
plague that never
ends.” And so director
Tony Silver begins his
stunning 1983 film of
graffiti artists risking
their lives to get fame
by painting New York's ity

subway. Apoplectic L
detectives, battling ter
break dancers and the
greatest rolling g
artworks of the -

twentieth century
combine in multiple 0

thrilling narratives for  hin
this essential hip-hop .
document. Thesecond [”

disccomes withrare ~ F¥
photo galleries, g
interviews and a tribute reou
to artist Dondi White. “m
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Filmnoir that’s black

smEm Sin City
bl

When Frank mill
he depicted was
still, as the most

T DVDup

Close shave:
Cllve Owen
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and white and red all over. By Peter Relic

Mickey Rourke, Bruce Willis, Jessica Alba, Rosario Dawson
Dyrected by Frank Mifer amd Robert ROdvigues / Buena vista

er blew open the graphic-novel genre in the Eighties, the ultraviolence
startling. Today, such brutality will barely shock the average filmgoer.
faithful big-screen comic-book adaptation so far, Sin Cify embraces its

origins: In stark black and white, splashed strategically with red, it looks like comic-book panels come to
life. Of its intertwined narrative strands, the most resonant involves Marv (Mickey Rourke), a two-bit
loser intent on avenging the murder of a hooker named Goldie (Jaime King) who showed him the night

of his life. Rourke drolly delivers i

nsipid lines like *“You can't kill a man without knowing for sure you

ought to.” While dubious dialogue is what keeps Sin City from being classic noir, compensation involves
plenty of opportunities to ogle scalding babes Jessica Alba, Rosario Dawson, Carla Gugino and Brittany

Murphy. But the cumulative effec|

tof all the gunplay and eye candy is like having a four-course meal at a

Hooters in a war zone, leaving one feeling overstimulated and more than a little nauseated.

B 0&A: FRANK MILLER [

Sin City

The graphic-novelist on making

his comic for the silver screen
It took years to persuade Frank
Miller to adapt his graphic-nowvel
series Sin Cityinto a leature [im.
Miller rejected many ollers, but
director Robert Rodrigues
eventually coerced him (amd
Cuentin Tarantino, for one scene)
into signing on as a co-direclon

# RoLunc Sruke DYD reviews use ona- to

Rodriguer was so adamant about
giving Miller credit and creative
Input on the adaptation of his
hakhy that he even quit the
Directors Guild of America. We
spoke with Miller to discuss the
origing of Sin Cify.

What comic book made you wanl
to draw for a career?

That goes back to the dark ages,
when dinosaurs ruled the earth.

But Spicter-Marr and particularly
Baiman, becavse | remember
seeing how scary it looked, and |
thought itwas the ceolest,

Do you remember the first idea
you had for 5in City?

Coran Lthe Barbarian in a trench
coal, | wanted to do someons who
was completely miscast in the
universe, a raging id in a world of
superegos. People tend to do
stories on stuff they like to draw.
For me, that was tough guys,
vintage cars and really hot women.
How did you get along sharing the
il with two prominent directors?
Robert's sincerity was just evident.
He sald, “The Directoss Guild
doesnt want to give you credit
bercavse wo aren't a registered
team, 50 1'd like to give you full
credit.” | dide't think it was fair,

50 he quit the guild, 1t was way
cool! With Quentin, it was a natural
crossover [or him Lo be Involved.
When he was on set, the two of us
acted like a couple of kids in a tree
fort. KEVIN O'DONNELL

* with Rodriguez

Tour-char ratings.
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